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«MOND STREET.” No. II. Fesrvary. One 
Saimin. The newnumber of this successful Musical 
agasin is NOW READY. 
M a JONTENTS : — 
The gentle wing of Night. Song. F. Musgrave. 
H The f Best Out” Lancers. Charles Coote. — 
3. Frank the Forester. Ballad. Charles Foster. 
4. “After Supper!’ Galop. Tinney. 
5. The Upper Ten. Comic Song. Lingard. 





TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of “BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Horwoop & Crew, 42, New Bond Street ; 


an 
Saupsox Low, Son & Marston, Ludgate Hill. 





OYAL ACADEMY OF MUSIC (institute 
1822). Incorporated by Royal Charter. Under the im- 
jate patronage of 
mediate palronege rer Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
Principal—Professor STERNDALE BENNETT. 
Vice-Principal—Mr. OTTO GULDSCHMIDT. 

The SUMMER SESSION will commence on MONDAY, 
March 9, 1868 (with a vacation of a week or ten days at Easter), 
and end in July. 

the Examination for the Admission of New Students will 
take place at the Institution on Saturday, 7th March, at two 
o'clock. By order, J. GIMSON, Secretary. 

Royal Academy of Music, Tenterden-stieet, Hanover-square. 


TEW PHILHARMONIC SOCIETY.—Season, 
1868. Noticz—MEMBERS’ TICKETS are now ready 
for issue and obtainable on Ti mee: of the Annual Subscription 
of One Guinea, Member’s Ticket admits to all Soirées Musicales 
given by the Society ; tothe Chamber Instrumental Practices, 
under the direction of Herr Jansa; to the Vocal Practices, 
under Mr. J. F. Barnett ; and to the Orchestral Practices under 
Prof. Wylde, Mus. Doc., held for affording Professional and 
Amateur Pianists and Vocalists an ws of practising 
with Orchestral Accompaniments. Members are also entitled 
to admission to the series of New Philharmonic Concerts and 
Public Rehearsals, given under the direction of Prof. Wylde, 
Mus. Doc. Subscriptions will be received and Prospectuses 
obtained of Messrs. Olliver, 19, Old Bond-street ; Messrs. 
Hutchings and Romer, 9, Conduit-street ; of Mr. Austin, St. 
James's Hall; and the office, St. George’s Hall, 4, Langham- 
place, Regent-street. Professional and Amateur Musicians 
desirous of becoming members should apply to 
W. BEAVEN, Hon. Sec. 





Office, St. George’s Hall. 


SCHUMANN EVENINGS. 

ERR SCHLOESSER’S FIRST SCHUMANN 
EVENING on THURSDAY, March 5th, at 8 o'clock, 
atthe BEETHOVEN ROOMS, 27, Harley Street. Programme: 
I. Trio in D minor, for Piano, Violin, and Violoncello, MM. 
Schloesser, Pollitzer and Paque—Schumann. II. Songs, a. Die 
Rose, die Lilie, b. Widmung, Mdlle. Bernardine Bramer— 
Schumann, III. Fantasie-Stiicke for Piano and Clarionet, MM. 
Schloesser and Pape—Schumann. IV. Song, “ Friihlingsnacht,” 
Malle, Bernardine Bramer—Schumann. V. Quartet in E flat 
for Piano, Violin, Viola and Violoncello, MM. Schloesser, 
Pollitzer, Wiener and Paque—Schumann. Subscription Ticket 
for the Four Evenings, one guinea, single ticket, 7s. 6d, te be 
bad of Messrs, Chaypell and Co., 50, New Bond-street, and of 

Herr Schloesser, 2, Upper George-street, Bryanston-square. 


ADDISON & LUCAS. 
OTICE IS HEREBY GIVEN to the Owners 
of Music Plates and Music on sale, left with the late 
firm of Addison and Lucas, of 210, Regent-street, who have 
hot as yet arranged to remove the same, that unless the Plates 
und Music are claimed and removed within two months of the 








date hereof, they will be sold to defray the oo Appli- 
cation to be made through Frederick Lucas, Accountant, 26, 
Maddox-street, W, 


Dated, 16th January, 1868. 
A CHORAL SCHOLARSHIP, value £50 a-year, 


tenable for at least two years, will be competed ‘for at 

= —— in April next. Chief qualification, good Treble 

Ce; bout 12,.—. 2 ‘ Ks 
Abingdon, Berks. pply v, the Warden, ey 








\ ANTED a smart ASSISTANT at the Music 


sewn, a Apply to Messrs. Gunn and Sons, Grafton- 


Now Ready, 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 





No. II. FOR MARCH. 





CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 
J. F. BAryerr. 
2. SACRED MARCH, for the Pianoforte, by W. 
Hurcuiys Cauicorr. 
38. NEW HYMN TUNE, “ ROCK OF AGES,” by 
Jamzgs Ture, Organist at Westminster Abbey. 


4, TRIO, “REST FOR THE WEARY,” by Cu. 
G 


OUNOD. 


5. SUNDAY EVENINGS AT THE HARMONIUM. 
No. Il. 


6. ORGAN PRELUDE, by Menpe.ssoun. 


Never before Published. IUustrated with a fac-simile of 
the Composer’s Manuscript. 





OPINIONS OF THE PRESS. 


Both the serial and the name it bears are happy thoughts. 
There are thousands of households in which sacred music is the 
favovred guest, and where, during one day in the week, only 
sacred music is heard. To such families no title could be more 
attractive than ‘‘ Exeter Hall.” The magazine, therefore, 
appeals to a large section of the public, and has only to be well- 
conducted to obtain the success it seeks. The first number 
warrants the expectation that this condition will be satisfied. 
It aims at gratifying all the varied tastes of those who cultivate 
sacred music in the home. If it go onthus the future of Messrs. 
Metzler’s enterprise is as secure as anything can well be.—Sun- 
day Times. 


This monthly musical magazine has been started to supply a 
want long felt in musical families. The paucity of sacred songs 
and easy pianoforte selections from Oratorios, Masser, aud 
Anthems is too well known to all amateurs who wish for musical 
recreations on Sunday evenings at home. The first number of 
‘« Exeter Hall” contains an original song, a new hymn, the 
Benediction, an arrang t of sacred themes trom Gounod for 
the pianoforte, and a collvction of melodies for the harmonium. 
The sacred song, ‘‘ Queen Mary's Prayer,” is by Miss M. Lind- 
say ; the music is sweet and plaintive, and well adapted to the 
words. Mr. Stephen Glover's ‘ Benediction” is full and 
melodious, and is worthy of that talented composer. The print- 
ing is good and clear, the size is convenient, and the magazine 
deserves that success to which it aspires.—Examiner. 


The new magazine of sacred music promises to be a very 
agreeable addition to our stock of religious music adapted for 
home practice. An astonishing cheap shilling’s worth this, 
without counting the handsome appearance of the magazine, 
which is of very convenient size.—Morning Star. 


“Exeter Hall” is a most welcome addition to our sacred col- 
lection. “Sunday Evenings at the Harmonium” is a good 
feature. This magazine meets a most distinct want and should 
certainly prove a success.—Nonconformist. 


Altogether the magazine is undoubtedly a success, and will 
be felt to furnish just what was wanted in manya family.— 
Church Opinion. 

The frontispiece represents Queen Mary in prison, and the 
magazine, which is brought out in superior style, deserves, and 
we have no doubt will obtain, public patronage. —Observer. 


The work is admirably got up.—Court Journal. 
Avery marvel of cheapness and excellence.— Brighton Gazette, 








NOTICE. 
HE Celebrated BROUSIL FAMILY, havin 
‘ to fulfil an engagement in America, will make a farewe 
i, through England, Ireland, and Scotland this season. 
Anagers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
Tit ve application to A. G. Grant, of whom Photographs, 
F Woodcuts, and Opinions of the Press of this unique 
Fanily can be had.—Address, Lecture Hall, Chatham, Kent. 


BotLeR's MUSICAL INSTRUMENTS.— 
Comets Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Cocertinas, Violins, &c., are in use in all parts of the Kingdom 
Colonies, fiving universal Butler’s Artist 
yeh easiest and most brilliant tone yet produced, 


Other Cornets from 30s. Harmoniums, Full 
factory, 





i 
7 
i 
J 
: 


The tents are varied and attractive; altogether a very 
capital shilling’s worth.—Brighton Herald. 





Subscription to “Exeter Hall” 12s. per Annum, 
including Postage. 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





And at all the Railway Stations, and of the Principal Book and 
Music Sellets j g 








Just Published, ’ 
MENDELSSOHN’S 
THREE PRELUDES, 


FOR THR PIANOFORTE, 
Or. 104. BOOK I. PRICE 6s, 


No. 1, in B flat. No. 2,in B minor. No, 3, in D. 





ALSO, 
MENDELSSOHN’S 
THREE ETUDE §&, 
FOR THE PIANOFORTE, 





Or. 104. BOOK II, PRICE 6s. 
No. 1, in B flat minor. No. 2, in F. No, 8,‘in A minor, 
ALSO, 


MENDELSSOHN’S 
FUNERAL MARCH, 
COMPOSED FOR THE FUNERAL OF BURGMULLER, 
N 1836. 


Piano Sc'o, 33. Piano Duet, 4s. 





Just published, price 6s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE BOOKS. 


The above are sold at Half-price. 





Just Published. 

AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS,) 
CONTAINING BOOKS 1 10 7. 

The only Edition containing the Seventh Book. 








Lonpon: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 








RoesERtT COCKS & CO.’s NEW MUSIC, 


] RINLEY RICHARDS’S FANTASIAS ON 
! WELSH AIRS,—Nos. 1 and 2, each 4s.—Mr. Brinley 
Richards was most rapturously encored on playing one of his 
much-admired Welsh Fantasias at Mr. Ransford’s concert, and 
responded by playing the second with similar overwhelmin; 
applause. These fantasios embrace ‘The bells of Aberdovey, 
‘Poor Mary Ann,” “The March of the Men of Harlech,” &c, 
Each of the Fantasias free by post for 25 stamps. 
UNDAY PIANO MUSIC (Extracts from favourite 
\ Anthems, &e., for Pianoforte, without words), Edited by 
JOHN BISHOP, of Cheltenham. Three Nos., 4s, each ; free by 
post 25 stamps each, ‘Cannot fail to be extensively appre- 
ciated.” —Stamford Murcury. “ Arranged with excellent taste, 
full of the true spirit of devotion.”—Liverpool Mercury. 
] EST for the WEARY. Sacred Song. By the 
Composer of ‘‘ Her bright Smile haunts me still.” ‘‘The 
Liquid Gem,” ‘Thy Voice is near,” ‘‘ Bright Star of Eve,” 
‘The Wishing Cap,” and two hundred others. Each free by 
post 19 stamps. 
W 8. ROCKSTRO’S NEW PIANOFORTE 
e MUSIC. Each at half price, with an extra stamp for 





postage. 
Gipsy Countess, 43, 


Echoes of Zurich, 8a, 
Border Legends. 4s. 


Voices from Hillside. 4s, 
Mountain Echoes, 3s. Echoes from the Green Isle, 4¢, 
Gems from the Emerald Isle, 48. | Highlaud Dreams, 4s. 
BT’S NEW SONG, ‘I must leave thee, bonnie 
Katic.”—Mr. W. H. Cummings's eee | of this song 
was one of the most remarkable sensations at Mr. Ransford's 
highly successful concert at St. James's Hall, Feb. 18. In 
answer to an enthusiastic encore, Mr. Cummings repeated the 
song with even increased brilliancy and effect. The song free 
by post for 19 stamps —London: Robert Cocks and Co., New 
Burlington-street, 


USICAL UNION RECORD, 1867, with 
Portraits of RUBINSTEIN, JAELL, and LUBECK ; 





Sketches of Music in Paris; Awards of Prizes at the Exposi- 
tion, &c., is This Day Published. A few copies at 58. each ; 
Portraits in one group to be had 1s. each. Ashdown and Parry, 


19, Hanover Square.—J, ELLA. 





R. STOLBERG'S. VOICE LOZENGE, — 
for invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high character for 


quarter of a century, and the flattering testimonials received 
Stateomenr fully establish ite great, virtses,  Ne-¥ 
Statesmen, ts o or 
Public Spesker should be ‘this invaluable 

To be ed of all W Retail 
United K 





PPen 






THE ORCHESTRA. 


WEEKLY, PRICE TWOPENCE. 


HE LEAD HE 


A JOURNAL OF POLITICS, LITERATURE, AND ART. 


A NEW AND ORIGINAL NOVEL BY EDMUND YATES, ENTITLED 
a FUtG EDT ED WROWN G.” 


AMERICAN SKETCHES BY JOHN OXENFORD. 


POLITICAL ARTICLES. LITERARY ESSAYS. SCIENTIFIC PAPERS. SOCIAL SKETCHES, SHORT TALRS, 
ART CRITICISMS. THEATRICAL NOTICES. REVIEWS OF BOOKS AND SHEET MUSIC. &c., &. 


[No, 2380, 


——S=—== 


Feb. 22, 68, 


| 








The LEADER may be obtained at the Publishing Office, 80, Fleet- Pinal 3 aa at the places named in the following list. 


All orders for its regular delivery will be punctually attended to by 


the Circular Delivery Company, 317, High Holborn. 


SOUTH DISTRICT 
Apps, Westminster-road 
Buckmaster, 46, Newington-butts 
Hoddington, Dorset-street 
Brown, 166, Waterloo-road, 
Courtman, 56, Newington-butts 
Catlin, 162, Newington-butts. 
Clarke, Bromell’s road. 
Davis, Westminster-road 
Elsworth, Kennington-road, 
Fulcher, Manor road, Clapham. 
Holben, Westminster-road 
Harrison, 6, Brixton-place, 
Hone, Waterloo road. 


Brixton. 


WESTERN-CENTRAL DISTRICT. 
Akers, 155, Albany-street, Regent's-park, 
Hatfield, Tottenham court-road, 

Hatton, Chancery lane 

Horne, Leicester-square 

Jordan, Strand 

Kelly, Gray's inn-gate 

Kerley, Park-strect, Camden-town, 
King, Chancery lane 

Langton, 66, Theobald’s-road. 
Locke, Gray's inn-r ad 

Maxwell, Museum-street 

Onwhyn, Ca’ herine-street, Strand 
Varnell, King-street, Russell square 


me ee ee ree 


| Alexander 


Clifford, Ryder-street, St. 


WESTERN-CENTRAL DISTRICT—contd. 
Perks, St. Martin’s-lane. 
Smith, Duke-street, Adelphi. 
Stevens, 42, Tottenham court-road, 
Terry, Hatton-garden. 
Watling, Strand. 


WESTERN DISTRICT. 
late Brooks), Old Cavendish 
sticet. 

Baldwin, Albert-terrace, 

Bell, Tichborne-street, 

Boddington, Devonshire-terrace, Notting-hill. 

Burbige, Grove-terrace, Bayswater. 

Calder & Co., 1, Bathurst-street, 
gardens 


Bayswater. 


James's 
Edgar, G., 6, Lower Porchester-street. 
Elfick, K., 22, Leinster-terrace, 
gate. 
Glennie , 4, Connaught-terrace, Edgware-road. 
Hastings, Duke-street, Manchester-square, 
I ish »)'s-road, Baysw: ater. 
ennedy, 9. U pper Berkeley-street. 
»: urshall, 21, Edgware-road. 
“s oreau, Queen's-road, Bayswater. 
ash & Fenton, 4, Savile-place, Savile-row. 


pel 


| Potter, Piccadilly. 
} Russell, Duke-street, Manchester-square. 


Hyde park. 


Lancaster- 


| Lambert, S., 


WESTERN DISTRICT—continued. 
Scripps, T., South Molton-street, Bond- 
Screet. 
Spalding, Notting-hill. 
Toler, Praed-street, Paddington. 
Waters, 97, Westbourne-grove. 
Westerton, 12, Newlaud-terrace, 
Winter, London-street, 
Hotel. 


Kensington. 
near Great Western 


EASTERN-CENTRAL DISTRICY. 
Abbott, Little Tower-street, City. 
Atkinson, Bishopsgate-street. 

Castle & Lamb, 133, Salisbury-square. 
Davies, Finch-lane, Cornhill 

Dawson, Cannon-street. 

Everett, Royal Exchange 


| Gilbert, Gracechurch-street. 


Giavatt, King-street, Cheapside. 
Hathaway, Royal Exchange. 


| Hoperaft, y Mincing-lane. 


Howes, G., & Co., Thavies’-inn. 

Kent, Paternoster- -row. 

125, Barnsbury-road. 
Leithwait & Simmons, Pope’s Head-alley. 
Little, Broadway, Ludgate-hill. 
Marlborough, 4, Ave Maria-lane. 
Philpott, King William-street. 

Pottle, Royal Exchange. 








EASTERN-CENTRAL DISTRICT—contd, 
Roberts, 195, Shoreditch. 
Walter, Bell- -yard, Temple-bar, 
White, Fleet-street. 


SOUTH-WESTERN DISTRICT. 
Adams, Parliament-street, Westminster, 
Beaver, Jermyn-street, St. James's. 
Bolton, Knig itsbridge. 

Curtice, Morton-street, Pimlico. 

Davies, Elizabeth street, Pimlico. 

Goslin, Westbourne-terrace, Pimlico, 

Hance, King’s road, Chelsea. 

Hulland, Victoria-road, Pimlico, 

Humphrey, Brompton-road. 

Ingram, Charles-street, Westminster. 

Jones & Keane, Bury-street, St. James's, 

Jordan, Shafvesbury-terrace, Pimlico. 

Knowles, Crown-court, Pall-mall. 

Macmichael, King’s-road, Chelsea. 

May, King-street, St. James's. 

Miland, Chapel-street, Belgrave-square. 

Norris, 12, Princes-street, Westminster. 

Pausey, Fulham-road. 

Pomford, Mount-street, Grosvenor-square. 

Roberts, Arabella-row, Pimlico. 

Steele, Spring-gardens. : 

And at all Messrs. W. H. Smith & Sons’ Rail- 
way Bookstalls. 











YRAMER’S COTTAGE 
/ be Hired at 12s., 14s., 


PIANOFORTES 


16s,, 188. and 208. per Month. 





may Oe NEW ee amy 
tASON, 


MUSIC FOR THE 


LAYFULNESS POLKA. 


JOHANN Srravss. 


(L’Enfantillage.) By 
English Edition. Price 3s. 


ARAMER'S OBLIQUES may be Hired at 2 
J $08. and 35s. per Mouth 


i YRAME he’ S NEW GRANDS (6 feet long) may | 
/ be Hired at 428. and 52s, 6d per Month 
DIANOFORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 15s. to £5 58. per Month. | 
None but the Best Instruments sent out ; Pianofortes by the | 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
43, MOORGATE STREET. 


\ ANTED, A PARLOUR MAID. 
room Operetta, for Ladies. 

sentation. Written by Heyay Frrexcu; the Music by W.C 

Levey. The foregoing, being in one scene, with easily pro- 

curable appointments, is specially fitted for Evening Parties, 

School Examinations, &c. The dialogue is light and Bninnn 

the music attractive. Price 2s. nett, 


Cuamen & Co. Limited, 201, Regent street, W. 


T A FORZA DEL DESTINO. 
4 By 


Adapted for private repre- 


Veapi 


’ 
.. D’Egville 
. Jullien 


Quadrilles on Airs from the Opera 
Ditto ditto 

La Foraa Valees .......... 

La Forza Galop ........ 


Cramer & Co Limited, 201, Regent-street, London, W. 
CURRAGH 


rue 
l By E 


Cuamen & Co., 15, 


Just Published, Price 4s., 


CAMP WALTZ. 
DE SELVIER. 


Westmoreland-street, Dublin 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price ls. Crown 8vo., cloth, gilt edged. 
Caameun & Co, Nispet hed Co., and Hamiutos «& Co. 


] 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paice 2s. 6d. Kacu. Post free for Fifteen Stamps. 
CRAMER & CO,, 


“rar 


P EPLUM QUADRILLES. 


Cramer & Co. Limited, 201, Regent-street, W. 
By Cuartes Goprrey. 





ILDRED WALTZ. 
iM Solo 4s. Duet 5s. 


Q pI ) 
Cramer & Co. Limited, 201, Regent-street, W. AB FORCE GALOP. 


English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By Jowann Srnavss. 


IND-UP GALOP. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cuartes Goprrey. 





SSEMBLY WALTZES. (Juristen Hof-Ball. 
Tanze.) By Jouann Strauss. English Edition. Prices. 
Cramer & Co. Limited, 201, Regent-street, W. 
TRAUSS’S DANCE MUSIC, as layed at 
Covent-garden Promenade Concerts. 
Price 3s. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 


HE SAPPHIRE QUADRILLES. 
Gopruagy. Solo 4s. Duet 5s. 
Cranzr & Co. Limited, 201, Regent-street, W. 


By CuarLes 








OSE BLANCHE WALTZ. 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





By W. C. Levey. 








Rowe AND JULIET WALTZES. By Sraavss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W 


————et 


OMEO AND JULIET QUADRILLES. 3) 
Henai Marx. Solo 3s. Duet 4s. 


Cramzr & Co., Limited, 201, Regent Street, W. 
ae 
MEO POLKA. By Marx. Solo 3s. Duet 5s. 
Cramzr & Co. Limited, 201, Regent-street, W. 


aS 


On Popular Airs. 


By Henai pw Vitus. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 





HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street W 

R ECEPTION 
Price 4s, 

Cramer & Co. Limited, 201, Regent-street, W. 

— — ORZA DEL DESTINO WALTZES. By Jt 


YOLLEE-WOLLEE-HAMA GALOP. B — 2 
Haat pe Vituimas. Price 4s, y| Caaunn & Co. Limited, 201, Regent-street, W. 


Cramer & Co. Limited, 201, mem, w. 


\) 


R I 








LANCERS. 


0 
By T. Barrett. | R 








pone 2 DEL DESTINO GALOP. By 1% 


LIEN 
Cuamar & Co, Limited, 201, Regent-street, W. 
a asl 


Boe FORZA DEL DESTINO QUAD 





ORNING-LEAVES WALTZ. (Morgenblittter.) | 
By Jouany Strauss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








A= POLKA. By Jowann Srrauss. 
Edition. Price 3s. 


English | 


| Cramun & Co. Limited, 201, Regent-street, W- 
— oe 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. ) 








45, Westmoreland-street, Dublin, & 201, Regent-street, London. 


D ®SYibbEs F S FORZA DEL DESTINO 
QUADRILLES. 3s. 
Causa & Co, Limited, 201, Regent-street W: 


By Jonann Srpavss. English Edition. Price 3s. 
Cuauzn & Co, Limited, 201, Regent-street, W. 
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THE FORGET-ME-NOTS, 





She pulled the small and modest flowers, 

That on the green-sward clustering grew, 
Bright in the sunshine, wet with dew, 
Nodding on slight stems—stars of blue— 
Kissed by the west-wind, washed by showers ; 


She bound the fragile, trembling things, 
With ribbon from her own dark hair, 
Tied the gay knot with loving care : 

Fair are the flowers, and she as fair, 

As any flower the Summer brings: 


She turned to him, while rising thoughts 
To her pale brow sent crimson hue, 

«J give these lovely flowers to you ;” 
Then, laughing, asked him if he knew, 
That they were called “ forget-me-nots.” 


He kissed the hand his own had sought, 
His joy so great, his words were few; 
“For each one of these flowers so blue 
I promise to return to you 

Many a fair forget-me-not.” 


Fall many a Summer’s sun had brought 
Its endless bounty’s flowering host, 

Of all whose beauties she could boast, 
Save those she longed to see the most, 
Her unreturned forget-me-not. 


Time found them walking side by side, 

His arm her strength, her shield, her stay, 
His bright eyes smiling griefs away, 

He found life’s flowers from day to day 

For her—his loved and long-time bride. 


'o him recurred her joyous thoughts, 
As she and Pleasure daily met: 
For he watched o’er her welfare yet, 
And soothed to sleep each fond regret ; 
“These, love, are my forget-me-nots.” 
Don. 








PROVINCIAL. 





Miss Robertine Henderson has with great success 
taken part in sacred and secular singing at 
Banbury. Her encores were many and warm. 





A new society, called the ‘‘ Cecilian Choir,” of 
which Mr. Trimnell is conductor, gave a concert 
in Clifton on Thursday last, which was a success, 
The first part consisted of Bennett's ‘“May- 
Queen.” The soloists were Miss Edmonds, Mr. 
Leigh Wilson, and Mr. Merrick. Miss Edmonds 
was warmly received, and sang charmingly. Mr. 
Leigh Wilson was suffering from indisposition, 
and itwas with some difficulty that he got through 
his part. Mr. Merrick, as Robin Hood, sang 
capitally; his voice told well, and he received 
most hearty plaudits. The second part consisted 
of glees, madrigals, part-songs, &c. The large 
hall of the Victoria Rooms was crowded. 





On Wednesday evening the members of the 
Reading Choral Union performed Handel’s grand 
oratorio “ The Messiah,” (with Mozart’s additional 
4ccompaniments) in the Town Hall. In addition 
to the band of the society there were in the 
orchestra several members of her Majesty's 
Private band, members of the London Philbar- 
monic Society, and the band of the First Life 
‘wards, Altogether the band and chorus num- 
bered about a hundred and twenty performers. 
The solos were sung by Mrs. H. Barnby, Miss A. 


te Mr. 'T, Hawley, and Mr. Henry Barnby. 
erformances of Handel's great compositions 
always dr 


aw large audiences, and this oecasion 
"as 20 exception to the rule. Long before the 
pry appeared on the orchestra the hall was 
re » and afterwards every foot of standing room 
tot camp and many had to leave without 
= ng admission: the audience must have 
bered nearly a thousand persons, Much 
Praise is due to this society, and to Mr. Birch in 


for the great pains which they must 


have taken in procuring a musical feast for the 
people of Reading, who by their numerous 
attendance clearly showed that they highly 
appreciated it. 





In the Belfast Theatre Royal the drama “ Out 
of Evil cometh Good”’ has received a large share of 
patronage during the past week, and Mr. Clarence 
Holt has each evening received from the audience 
gratifying testimonials of esteem. Miss May 
Holt, Miss Montford, Mr. J. D. Bevridge, Mr. J. 
S. Swanton, Mr. E. V. Sinclair and Mr. Pirrie, 
have all played their parts very satisfactorily. 
In the mounting of the play the lessee, Mr. J. F. 
Warden, has spared no expense. The scenic 
accessories are very fine, and for the painting of 
them Mr. Richard Thorne received frequent 
calls; while throughout the entire piece, but very 
strikingly in the revolutionary battle scene, every- 
thing has been added which could possibly give 
effect to the spectacle. The Star Saloon, situ- 
ated in Ann Street, and which for the last twenty 
years or so has been the music-hall which received 
the undivided support of the rag-tag and bobtail 
of the town, having been auctioned a short time 
ago, was purchased by a gentleman of the denomi- 
nation known as “ The Plymouth Brethren,” who 
has “re-opened the hall for the sale of wine and 
milk without money and without price.” 








A concert was given in the Town Hall, Burslem, 
on Wednesday, last week, in aid of the Burslem 
Ragged Schools. The singers were Mesdames 
Rudersdorff and Drasdil, Messrs. W. H. Cum- 
mings and Lewis Thomas, with Mr. Henry 
Blagrove, violin, and Mr. Sidney Naylor, organ 
and pianoforte. Signor Randeggar, we believe, 
was prevented by indisposition from appearing. 
The first part of the program comprised selections 
from “ Elijah,” ‘* Messiah,” and “ Judas.” Mdme. 
Rudersdorff's splendid voice appears to have lost 
none of its power, and she sang her part in the 
duet “ What have I do with thee ” with her usual 
dramatic energy. Mr. Cummings sang splendidly 
“Tf with all your hearts’”’ and “ Sound an alarm,” 
Malle. Drasdil’s ‘Oh, rest in the Lord,” and Mr. 
Thomas’s “Why do the nations,” gave great 
satisfaction. Mr. Naylor accompanied on the 
organ and also gave several solos. The second 
part of the concert consisted of several popular 
songs, glees, &c. Mdme. Rudersdorff delighted 
her hearers in “ She wore a wreath of roses,” and 
was of course vociferously encored, when she gave 
“Come, lasses and lads.” Mr. H. Blagrove, per- 
formed two violin solos very ably; the other 
principal pieces were “Tom Bowling” (Mr. Cum- 
mings), ‘The lass that loves a sailor” (Mr. L. 
Thomas), “Il Bacio” (Mdme. Rudersdorff), and 
Randegger’s trio “The Mariners” (Rudersdorff, 
Cummings and Thomas). The whole of the per- 
formers met with a most enthusiastic reception. 





The second brace of the Monthly Popular Con- 
certs at Dublin were almost as successful as the 
first ones. Herr Ernst Pauer was the pianist, 
and his performances at both morning and even- 
ing concerts evoked the warmest applause. His 
best efforts were in the prelude and fugue of 
Mendelssohn, and Handel’s concerto and Weber's 
rondo in E flat, Op. 62, ‘‘ La Gaité.” His render- 
ing of Beethoven’s piano and violoncello sonata, 
Op. 5, No. 1, with Herr Elsner, was a masterly 
performance, and he was effectivein Mendelssohn’s 
somewhat weak quartet in C minor, for piano and 
strings. He played, on being recalled, his own 
**Cascade” and likewise a new waltz of his own 
composition @ la Chopin. Herr Pauer produced 
a most favourable impression on the Dublin 
audience, and one of the loval newspapers speaks 
of him as “ not only an accomplished performer, 
but also a scholar and a thoughtful musician.” 
The string quartet improves every concert, at the 
last one Mozart's No. 7 in D left hardly anything 
to be desired, the performance being smooth, 
precise, and with well-marked light and shade, 





and good intonation. Mr. R. M, Levey obtained 








a well-merited success for his playing, in conjune- 
tion with Herr Pauer, of Dussek’s B flat sonata, 
for piano and violin. The last movement had to 
be repeated. Miss Brereton, announced as a pupil 
of the Conservatoire, Paris, made her début, and 
was successful. Her voice is a soprano of good 
compass, and her voculisation, though ominously 
French, is good after its kind. Some slight defect 
of intonation might be fairly put down to the 
nervousness consequent on a first appearance in 
public. Herr Joachim and Herr Gollmick are 
announced to appear at the concluding concerts 
of this most interesting series. 





Mr. Byron indignantly denies, in a letter to the 
Liverpool Courier, that he is about to give up 
management in Liverpool. He says there is no 
foundation for the rumour that Mr. English is 
about to take the Alexandra Theatre, or Mr. 
Sullivan the Amphitheatre; nor has he under- 
taken the management of the Queen's Theatre, 
London. —— The “ Brigand” burlesque at the 
Prince of Wales Theatre, Liverpool, is still being 
presented to good houses. On Monday last ‘‘ The 
Dowager,” a comedietta by the versatile Charles 
Mathews, was introduced as the first piece, and 
the part formerly played by Mdme. Vestris and 
Mrs. Stirling was personated by Miss Beatrix 
Shirley. Mr. Rennell represented the gay Lord 
Lindsey very creditably. ‘lhe part of the Dowager 
Countess Tressilian is one peculiarly suited to the 
physique and artistic ability of Miss Shirley, and 
we cannot call to mind an artist at present on 
the stage so well adapted to fill the parts in ele. 
gant comedy, which have been made so famous by 
the late Mrs. Nisbet and Mrs. Stirling.—— Mdime. 
Arabella Goddard's pianoforte recital in the small 
concert room, St. George's Hall, on Saturday last, 
was, as might be anticipated, a great success. 
The pieces were from the works of Mozart, Weber, 
Thalberg, Mendelssohn and Beethoven. Miss 
Edmonds varied the program by the introduction 
of several songs. 








OPERETTA. 





Bating some difficulty which English pronuncia- 
tion seems to impose on her Teutonic tongue, 
Mdlle. Liebhart must be congratulated on her 
début in Auber’s “ Ambassadrice,” produced on 
Saturday at the St. George’s Opera House, Lang- 
ham-place. The production of this lively and 
sparkling opera, only inferior to the ‘ Crown 
Diamonds” and ** Domino Noir,’’ does credit to the 
intention and the energy of Mr. German Reed. 


| It is now some nineteen years ago since this work 


of Auber’s was produced in this country: at that 
period it was brought out at the St. James's 
Theatre, where Mr. Mitchell had planted French 
opera. The libretto, it may be remembered, 
comes from the hands of MM. Scribe and Saint 
Georges, but Mr. Reece and Mr. German Reed 
have in the present instance put a few original 
touches to the translation which was requisite. 
The story is in itself musical. Henriette, prima 
donna of the opera at Munich (Mdlle, Liebhart), 
has attracted the attention of the Duke de Valberg, 
ambassador from the Court of Prussia (Mr. C, 
Lyall), who, in order to become acquainted with 
her, feigns himself to be the agent of the manager 
of the London opera. Benedict (Mr. Wilford 
Morgan), the first tenor of the Munich opera, is 
also in love with Henriette, but neither agent nor 
tenor has made any impression on her. The piece 
opens in a room occupied by the prima donna and 
her aunt, Madame Barneck (Mrs. Aynsley Cook), 
and an amusing dispute arisea between the ladies 
as to an increase in Henriette’s salary. Charlotte, 
the second soprano (Mdme. D'Este Finlayson), as 
a matter of course jealous of the “first lady,” 
comes to pay a visit, and is followed shortly after 
by the manager, Fortunatus (Mr. Aynsley Cook), 
Benedict then comes to pay his court. The Duke now 
prrives, and Charlotte betrays the real rank of this 
bu agent. The astonishment which 
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ensues is heightened when the Duke formally pro- 
poses for Henriette, to the intense delight of 
Madame Barneck, the vexation of Charlotte, and 
the consternation of the manager and Benedict. 
The second act represents the hotel of the Duke 
at Berlin. Henriette, now the bride elect of the 
ambassador, has been passed off by the Duke to 
his family as a lady of high rank, and Madame 
Barneck as a baroness, devoted to theatrical and 
operatic performances, but having no connection 
with the stage. ‘The Duke's sister, the countess, 
an enthusiastic amateur of music (Miss Arabella 
Smythe), volunteers to teach Henriette a scene 
from an opera, in which the ex-prima donna has 
herself recently sung. Henriette’s voice and singing 
nearly betray her, while the aunt, by her vulgarity, 
complicates the situation still further, and all but 
leads to an eclaircissement. ‘To make matters still 
worse, Fortunatus, who has taken the opera Louse 
at Berlin, calls with his new prima donna, Charlotte, 
to solicit the Duke's patronage for an original opera, 
shortly to be produced. Charlotte again exposes the 
real character of Henriette and her aunt, and once 
more triumphs. The Duke, however, has obtained 
the King's sanction to his marriage, and the act 
concludes with Charlotte's determination to spite 
her old admirer, the Duke, by not singing in the 
new opera, Fortunatus is in despair until Henriette 
declares she will return to her former position, 
and be once more a prima donna, ‘The third act 
takes place in the salle of the opera. Charlotte 
refuses to sing, and everything is at a standstill, 
when the manager announces a new soprano. 
This is no other than Henrietle, who sings the 
music with triumphant effect, and bidding fare- 
well to the Duke, whose intrigue with Charlotte 
she has discovered, returns to the stage, and fore- 
goes her claim to be an Ambassadress. In the 
foregoing, the arch and piquante vivacity of 
Mille. Liebhart served its purpose admirably, 
and her broken pronunciation rather heightened 
her attractiveness than otherwise in the opinion 
of many of her admirers. 
naturally faultless: among the vocal successes 
may be counted the duo with Benedict ‘* Ah, why 
should music,”’ the cantabile 4 Yes, to his rank,”’ 
and the final air which secures the triumph of the 
ex-prima-donna over rival. Mr. Wilford 
Morgan, having little to do, managed to get 
through it respectably ; Mrs, Aynsley Cook as 
the old aunt was extremely funny, especially in 
the make-up; Mdme. D'Este Finlayson rendered 
the jealous soprano very naturally ; and con- 
siderable praise may be given to Mr. Aynsley 
Cook, who, as Fortunatus, sang with great effect 
a capital buffo air, “* lama Manager;” as also to 
Mr. Charles Lyall, who played the Duke. Notice- 
able in their way are the good costumes of the 
piece, and the ingenious way in which the opera- 
loge of the last act is built up, so as to present 
the “ wheels within wheels,” 
the opera stage. 


Her singing was 


her 


a box at the opera on 


CONCERTS. 


On Monday last at the Popular Concerts, Herr 


Joachim made his bow for the first time. The 
interior of the hall presented in itself an evidence 
of the repute in which the greatest living violinist 
stands with the English public. St. James’s 
Hall was crowded to excess, even the orchestra! 
seats being occupied by some of the audience. 
The reappearance of Herr Joachim again brought 
into the memory of the audience the singula 
qualities of the man, which stamp him as im 
pressively as even his genius and talent. Again 
was the curious contradiction noticed between the 
performer's stolidity—one might almost say sul 
lenness—and the passionate eloquence of his 
instrument. For Joachim’s earnestness is a 
solemn and weighty quality which speaks not 
through the face and hands, but through the 
strings and bow. Again, too, the public marked 
the singular reticence and modesty of the artist, 





who though the “ star of the evening,” played no } 


solo, but contented himself with taking part in 
the concerted music merely. But his aid in this 
was warmly recognised. The pieces in question 
comprised the Rasoumowski quartett, (E 
minor,) dedicated by Beethoven to his patron 
the Prince of that name: a work eloquently 
expounded by Herr Joachim, who led the 
charming adagio and the trio of the scherzo, 
which is founded on a Russian air, with wonderful 
fervour of feeling and mastery over the difficulty 
of detail. Beethoven's violin and piano sonata in 
G (Op. 30) and the trio in B flat constituted the 
other features of the program, both of them 
works well known by the habitués of these con- 
certs. Mr. Charles Hallé was the pianist, and 
undertook the Sonata in G (Op. 79), by Beethoven. 
It presented no difficulties to the practical 
performer, and received an encore for the last 
movement. ‘The vocalist, Miss Cecilia Westbrook, 
sang Mozart’s “ Violet,” and a Spring Song by 
Mendelssohn, with charming simplicity. Mr. 
Benedict conducted. 

A very enjoyable little festival is Mr. Ransford’s 
annual English concert, the title of which is no 
misnomer, but really stands for a collection of 
national and standard songs. The gathering at 
St. James’s Hall on Tuesday was a very successful 
affair. Prominent on ‘the score of excellence 
were the glees and part-songs to which Messrs. 
Barnby, Carter, Conway Cox, and Theodore Distin 
lent their voices; though the solo singing is by 
no means to be set in the second place, since first- 
rate artists did honour to this department. Here 
we had Mr. Ransford, a capital exponent of the 
sturdy English song, with his inevitable encore 
and his as inevitable “Tom Tough.” Here, too, 
was his daughter, who in John Old’s charming 
‘* Swallows, swallows,” displayed a sweet voice 
and a correct appreciation of the spirit of the 
music, and deserved the warm applause which 
greeted her singing. Among the encores were 
Mdme. Lemmens-Sherrington’s rendering of Lee’s 
‘‘ Away, away to the mountain’s brow,” and the 
“White Daisy,” and Mdme. Sainton-Dolby’s 
singing of a very plaintive and expressive ballad 
of G. B. Allen’s, ‘‘ Who can tell.”” Mr. Cummings 
gave Abt’s new song, ‘‘I must leave thee, bonnie 
Katie,” with much feeling, and was encored in 
the “Bay of Biscay.” Mr. George Perren was 
ilso to the fore, and Mr. Lewis Thomas, and Mr. 
Brinley Richards. On the whole the concert was 
full of interest, and evidently delighted the nume- 
rous assemblage which its announcement had 
drawn together. 

The Sacred Harmonic Society gave the ‘ St. 
Paul” on Friday—a resumption of some interest, 
considering the length of time which has elapsed 
since the last performance of Mendelssohn's work. 
Additionally interesting, too, was the reproduc- 
tion from the return of Mr. Costa to the conductor's 
seat after his recent severe illness, the traces of 
which sit lightly upon him and did not impair the 
efficiency with which he carried out his duty as 
chef dorchestre. The principals were Madlle. 
Carola, Mdme. Dolby, Messrs. Sims Reeves, 
George Perren, Chaplin Henry, and Foli. The 
soprano is a new comer with a new reputation. 
Her voice is a pure and powerful organ which she 
employs with much expression. In her first air, 
“Jerusalem, Jerusalem,” nervousness slightly 
troubled her, but she soon mastered nerves and 
went through the ordeal bravely. Her nationality, 
if rumour be correct, is Hungary. Mr. Reeves 
was in magnificent voice: an instance being spe- 
cially afforded in the air “ Be thou faithful.” In 
“The Lord is mindful of His own’ Mdme. Dolby 
distinguished herself. The chorus were in force, 
and sang with considerable effect: in fact the 
entire performance was one memorable in the 
1istory of the laborious and useful society. 

The eighth and last of a series of Popular City 
Soncerts, under the direction of Mr. Barrett (a 
gentleman well known for his advocacy of high- 
‘lass music), was given at the Albion Hall on 
Cuesday, with satisfactory results. These con- 
certs are noteworthy as having introduced to the 











public Miss Barrett, and Miss Ada Barrett, 
charming ballad and duet singers, Fraulein 
Laporte, and Mr. Frederick Reade, a very pro. 
mising tenor who bids fair to attain a high 
position. 

An amateur concert was given on Tuesday the 
4th inst., by the pupils of Mdlle. Louisa Vay 
Noorden, in aid of the fund for the sufferers by 
the late Clerkenwell Explosion, at the New Free. 
masons’ Hall, Great Queen Street. The sum 
realised for this beneficent object over and above 
the expenses was £29 9s. 6d., which was handed 
over to the Hon. Secretary, Mr. Paget. Miss Van 
Noorden has just returned from Aberdeen, her 
third engagement this season. She is likewisg 
engaged for the Choral Society’s performance in 
the same city to sing the principal soprano music 
in ‘* Sampson.” 

Mr. Willem Coenen’s first Pianoforte Recital 
took place at the Queen’s Concert Rooms, Hanover 
Square, on Thursday. The vocalists were Malle, 
Liebhart and Mdlle. Belinfanti, the latter of 
whom made a first appearance with creditable 
results, and showed the possession of a fine 0. 
prano voice. The instrumentalists comprised 
Herr W. Wiener (violin), Mons. Paque (violon. 
cello, and Miss Marie Polak, who, like the giver 
of the recital, took the pianoforte. Mr. Coenen 
devoted much executive ability to the interpre. 
tation of the work which fell to his share, and 
which numbered, among others, three Songs with- 
out Words, from Mendelssohn’s new Book; a 
“Valse Héroique,” by Wollenhaupt, and a couple 
of compositions of Herr Coenen’s own—an andante, 
“Twilight,” and grand galop, ‘“ Now or never.” 

On Tuesday evening, the 11th inst., a concert 
—being one of a series of five—was given in the 
National School-rooms, Stoke Newington, by the 
Director of the parish choir, for the benefit of the 
funds of that institution. The vocalists were 
Miss Anna Jewell, Miss R. Jewell, Mr. H. Ashton, 
Mr. R. Lytton, Mr. C. Jennens, and Mr. J. Rudkin. 
Pianist, Miss Ellice Jewell. The program was 
attractive, the most noticeable features being the 
duet from the “ Stabat Mater,” ‘‘ Quis est homo,” 
finely sung by the Misses Jewell; Henry Leslie's 
trio, “Memory,” sung by Miss Anna Jewell and 
Messrs. Ashton and De la Mare; and the part 
singing of several voices from the parish church 
choir (St. Mary’s). Miss Jewell possesses a voice 
of considerable range and sweetness and an 
artistic and intelligent style. Her singing of 
“My mother bids me” (Haydn) and Arditi’s 
popular song, “ L’Ardita,” were characterised by 
taste and expression, and both songs were rede- 
manded. The three pianoforte solos were Scbu- 
bert’s Impromptu, No. 2, selections from the 
“Lieder ohne Worte,” Book 8, and Sterndale 
Bennett's ever-sparkling “Lake and the Foun 
tain.” “I’m waiting at thy window,” sung by 
Mr. Ashton, was encored; and the “ Standard 
Bearer” sung by Mr. Lytton with a similar result. 

The fourth and last Subscription Concert came 
off in the Town Hall, Brentford, on Wednesday 
evening. The London Glee and Madrigal Union 
supplied the feast. The room was fully and 
fashionably attended in spite of the weather, 
which showed its effect in one of the voices, and 
rendered the audience cold. “ By Celia’s arbour 
fell flat for the first time, and the humorous 
maypole ditty “Strike it up” failed to excite 
In the second part things looked better, and 
encores were the rule. ‘Now is the month of 
maying,” “ Alice Gray,” harmonised for four voices 
by E. Land, and ‘I would you knew my Celia's 
charms,” were all repeated. Miss Eyles sag 
charmingly, and was encored in both her songs: 
the first, “When night is darkest, dawn s 
nearest” (E. Land); the second, Nathan's ald 
ballad, “Why are you wandering here, I pray r 
Miss J. Wells was encored in “Ob! bid yom 
faithful Ariel fly.” Mr. Winn sang Hattoos 
song, “ The change of twenty years,” aplendidly, 
and was loudly encored. Mr. Coates pleased very 
much in Braham’s song, “The anchor’s ‘oe 
Miss Ellice Jewell played one or two solos 08 
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sanoforte. A very spirited undertaking is now 
aa te a most successful termination, on the 
success of which we have to congratulate the 


energy displayed by the Hon. Sec., Mr. A. S. 


Montgomery. 


———— 


THE THEATRES. 


—_— 


In his last production of a comedy, on Saturday 
night at the Prince of Wales’s Theatre, Mr. t. W. 
Robertson appears to have fallen a victim to his 
infatuation for monosyllabic titles. Short desig- 
nations are mostly effective for dramas or books or 
newspapers: abstract nouns are also admirable 
for the purpose. Nothing could be better than 
“Society” as a title, except “ Caste,” which was 
shorter, and “ Ours,” which was briefer still. But 
in these plays there was something more than the 
brevity of the posters torecommendthem. If the 
greatest success depended on the fewest letters, 
we suppose Mr. Robertson might become the 
greatest comedy-writer of the time by calling a 
piece “ Pa,” or “M.P.” In this respect, indeed, 
« Play” ought to stand a very fair chance of suc- 
cess. But the objection to ‘ Play” as the name 
of the piece is that there is little or nothing about 
Play in it, except that other sense which makes 
the whole piece a play. On gambling, the action 
certainly does not hinge. The wording of the 
playbill with its redundant German, “ der 
Brunnen, das alte Schloss, der Spielsaal, der Kur- 
saal, der Kurgarten,” was calculated to throw 
the expectant one off the scent. The spectator 
awaited a brilliant picture of life at a German 
Badort, with all the intrigue and excitement of 
the tapis vert, the interest culminating at Trente- 
siz or insome equivalent incident of the gaming 
table. Nothing of the kind happened, except that 
there was a gaming table, at whicha real French- 
man acted the croupier, and a few supernume- 
raries strongly insisted on all staking upon the 
winning colour. Round this single scene, or rather 
outside of it, and independent of its action, are 
grouped some half-dozen improbable English 
characters, and two or three impossible German 
supplementaries. The scene is laid in an imagi- 
nary watering-place, Bad-Schwalheim. The piece 
opens at the Springs, at seven in the morning, 
where the water-drinkers are assembled to taste 
the chalybeate waters, and to listen to the strains 
of the band. Here, beneath the pleasant shade of 
the linden trees, we make acquaintance with two 
waiters upon Providence—the Chevalier Browne (Mr. 
Bancroft), and the Honourable Bruce Fanquehere 
(Mr. Hare). The latter gentleman is the elderly 
cadet of a noble family, reduced by cards, horses, 
wine, and other expensive luxuries to a very 
equivocal position. He has, however, one re- 
deeming point—an excessive affection for his 
neice, Rosie Fanquehere (Miss Marie Wilton). 
The other personages are a Mr. Bodmin Todder 
(Mr. Blakeley), a dyspeptic manufacturer, whose 
amassed riches have not endowed him with 
nobility of feeling; Mrs. Kinpeck (Mrs. Leigh 
Murray), an acid widow, who loses her small 
Meome at the gaming tables; the Graf Von Stau- 
fenburg, an aristocratic young German officer, 
whose stock of English is limited in the extreme $ 
his comrade, the Hawptmann Stockstadt (Mr. 
Sidney), a silent little veteran, covered with scars 
and medals; and Mr. Frank Price (Mr. Montague), 
* nervous young fellow of large property, who has 
fallen desperately in love with Rosie. The fact 
of Frank having rescued Rosie from a fall in the 
“Xe 18 an additional reason for his interest 
m her. From a paragraph in an English news- 
Paper the Chevalier Browne discovers that 
» Whom he had supposed to be without a 





Penny, has just inherited the accumulated savings 
of an eccentric miser, a piece of good luck of 
which everybody, including Rosie and her uncle, 
ee The Chevalier resolves to endeavour 
re Rosie's affections, and hints obscurely 

tacles to his marriage with her. Frank, in 


can unbosom himself, confides his feelings to the 
Hauptmann Stockstadt, for the odd reason that 
Stockstadt’s entire ignorance of the English lan- 
guage will prevent him from betraying his secret 
to the Hon. Bruce Fangehere, who dislikes young 
Price because his (Price’s) grandfather, a nouveau 
riche, successfully opposed his uncle at an elec- 
tion, and because the politics of the two families 
are diametrically opposed. The act-drop falls 
without much progress made in the march 
of the story. When it lifts again we are 
not greatly enlightened. We find the charac- 
ters transported to the old Castle, a pic- 
turesque ruin in the neighbourhood, to which 
the Chevalier has proposed an excursion. The 
Chevalier takes advantage of the rambling of the 
party over the “Schloss” to make love to Rosie, 
who is an impassioned and fervid girl, and who 
relates to him the legend attached to the ruined 
tower. The story is of a certain fairy wife, who 
was known as the “ Beautiful Lady in Grey.” 
While narrating the story Rosie’s fancy is excited 
by the sound of an Molian harp, which, cunningly 
fixed in the thick walls of the building, vibrates 
with every passing breeze. Pressed by the 
Chevalier, she tells him that she has been told 
that he isa married man. The Chevalier replies 
that she has been rightly informed, but that his 
wife is dead. At the same minute Amanda 
(Miss Lydia Foote) is seen exploring the ruins. 
Her presence is shortly afterwards accounted 
for by the fact of her being the Chevalier’s 
wife, who loves him fondly, and receives, in 
return, coldness and neglect. Amandais a famous 
London actress, and Browne affects to consider 
that the nature of her profession is a disgrace to 
him. At the same time he is mean enough to 
participate in the profits of her engagements. 
The Chevalier insists upon his loving wife con- 
tinuing to keep their marriage a secret, and for 
the first time the audience perceive that if the 
Chevalier can get his wife off to America, where a 
lucrative engagement has been offered to her, he 
contemplates the commission of bigamy. But 
Rosie is unlikely to become the victim of his 
fascinations. Frank finds an opportunity for a 
téte-d-téte, and over a duet and a lost parasol they 
make avowal of their mutual affection. The 
quarrels of Mr. Todder and Mrs. Kinpeck culminate 
in the old gentleman leaving the old lady in a 
somewhat perilous position on the summit of 
some broken masonry, and from this eyrie the 
watchful eyes of Mrs. Kinpeck see Amanda faint- 
ing in the tower beneath her. The injured wife 
has observed her husband's attentions to Rosie, 
and for the first time understands that his neglect 
springs not so much from indifference to her 
as from his ardent love for another. Frank 
returns, and Rosie and the whole party are 
summoned by Mrs. Kinpeck to watch the attentions 
paid by Frank to the fainting wife. The third 
act opens in the corridors of the gaming-house, 
on the evening of the same day. Frank is 
astounded that Rosie will not speak to him. 
Rosie, indignant at his supposed perfidy, is 
rendered still more indignant when told by 
Amanda that the man she loves is her husband: 
Upon this mistake of Amanda’s, and the imbroglio 
arising therefrom, the rest of the comedy hinges. 
Rosie is persuaded by Mrs. Kinpeck to play at the 
tables against the express injunction of her uncle, 
and Frank is further astounded by the Cheva- 
lier Browne, who brings him a hostile message 
from the Hauptmann Stockstadt, whose ignorance 
of the English language has induced him to 
believe that the confession of love for Rosie, made 
to him by Frank in the first act, was intended for 
a deliberate insult. A meeting is arranged for 
the next morning. In the following scene the 
various characters meet over the roulette table, 
and the situations become still more complicated. 
Amanda, roused by her injuries, sets her selfish 
husband at defiance, and Kosie, by a surprising 
run of luck, breaks the bank. The fourth act, 








Kursaal. Frank, equipped, and ready for the 
duel, meets Rosie, and, in what he fears will be 
his last hour, is overwhelmed by her reproaches. 
After a short adieu he leaves for the appointed 
rendezvous. Amanda and Rosie discover their 
mutual error as to the identity of their respective 
admirers, and are startled by the news of the 
duel, which is willingly brought them by the 
malicious Mrs. Kinpeck and the officious Mr. 
Todder, The duel does not take place. The 
cause of quarrel is explained away by the 
Honourable Bruce Fanquhere: Amanda is recon- 
ciled to her husband by that artful schemer’s 
affected repentance, and the lovers are betrothed. 
Now the faults of the foregoing are manifold. 
The story is piteously meagre, and contains too 
much improbability. The whole of the relations 
between Browne and his wife are repulsive and 
untrue to nature. Is it to be supposed that a 
shrewd London actress whose talent is only 
commensurate with her knowledge of the world 
would bring her hard-earned gains to the cold- 
hearted fellow who is chary of a single caress or 
word of thanks, and who receives her money 
with a contemptuous command to get back 
again and gain more? Again, the idea of the 
duel is entirely extravagant. ‘Thirdly, people 
don’t break the bank now-a-days, simply because 
the stakes are limited. The acting which supports 
the piece, however, is wonderfully good. If Miss 
Wilton has a decided bias for comedy over the 
tragic portions of the part assigned her, she yet 
manifests a strong capacity for sentiment too. 
Miss Foote is as thoroughly natural as her un- 
natural part will allow her to be. Mr. Bancroft 
has a capital make-up, and makes good use of that 
peculiar hard style of his. Mr. Hare is not gifted 
with so telling a rédle as those we have seen 
him play, but his remarkable versatility and the 
ease with which he adapts himself to circum- 
stances raise to the first line of excellence the 
picture of the “loose fish” of a nobleman who 
yet retains a spice of joviality and good manners 
surviving the wreck of honour—a_ portraiture 
which in some measure recalls the Harco Dacres 
of Mr. Fizgerald’s ‘‘ Dear Girl.” Mr. Montague 
gives a very careful and pleasant version of the 
young lover and hero, Price. Mrs. Leigh Murray 
and Mr. Blakeley worked hard to make something 
of two very empty parts. Some fun is attempted 
out of the ignorance of the English tongue shown 
by Germans in their native country; and a few 
barren spectators, who do not reflect that it is 
infinitely more ridiculous that the English tourists 
should be unacquainted with German, laugh at 
the foreigner’s expense. ‘The dialogue through- 
out the piece may be summed up as weak and 
commonplace—a fault evidently arising from the 
haste with which ‘* Play” was written, The 
scenery, however, is prevalently excellent, reflect- 
ing great credit on Mr. Craven. A few hisses 
mingled with the applause with which “ Play” 
was received on the first night. 

Introduced by a noisy and unnecessary blare of . 
trumpets, the new German actor, Mr. Bandmann, 
has made his appearance at the Lyceum Theatre, 
and taken up a recognised and reputable position. 
The play in which his début on Monday came 
off is new to English audiences. Originally of 
French origin, proceeding from its pseudo-his- 
torical character, the plot has furnished Goethe 
with a story and Brachvogel with a play which 
has had some success in Germany for several 
years. ‘Thence crossing the Atlantic with Herr 
Bandmann it was translated into English, in the 
form in which we now have it. The claim of 
“‘Narcisse’’ to historical accuracy is of the 
slightest degree possible. A little history is 
mixed up with a great deal of fiction, until the 
two became inseparable. The slim historical 
thread running through the piece is woven about 
the life and fate of La Pompadour, Louis Quinze’s 
famous mistress. The means by which the 
enemies of the marchioness contrived her down- 
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Mme. de Pompadour, ignorant of her high and 
guilty position, cognisant only of her desertion of 
him. Heis a young musician, whose chief object 
is to discover this errant wife of his whom he so 
loves, and who has abandoned him. Circumstances 
bring to the enemies of the Marchioness the 
report that the presence of this young man 
in Paris has visibly agitated her. They soon 
ferret out the actual cause, and by taking a leaf 
out of Hamlet's book, cause a play to be 
performed at Court, in which Narcisse is the 
chief actor, and in which his enunciation 
of his own wrong strikes home to the heart of 
the King’s paramour. A mutual recognition takes 
place and the guilty wife expires in her husband's 
arms. In the réle of Narcisse, Mr. Bandmann 
gave evidence of considerable dramatic culture 
supplementing natural resources of no mean 
average. He is decidedly an impassioned actor, 
resembling Mr. Fechter in some particulars, with- 
out Mr. Fechter’s jerkiness; and he speaks 
English remarkably well. Miss Herbert does 
not show to such advantage in the Marquise 
de Pompadour as in most of her charac- 
ters; she is also occasionally indistinct. Miss 
Milly Palmer is very graceful and pleasant 
as Doris Quinault, a young actress of the 
Court, attached to Narcisse. Miss Furtado, 
G. Jordan, Mr. W. Farren, Mr. Basil Potter, and 
Mr. James Ferrandez, are in the cast; but the 
central figure is Narcisse, and when he does not 
occupy the stage, the piece drags and is weari- 
some in almost all its particulars—even the ballet. 
Excision, if plentifully administered, will greatly 
improve it. At all events, it is worth seeing, if 
only for the gratification to be got out of Mr. 
Bandmann’s judicious acting. 

A slight and unaspiring effort in three acts by Mr. 
Stirling Coyne was brought out on Monday at the 
Olympic under the title * The Woman of the World.» 
The proportions are rather farcical in character. 
The woman of the world, as shrewd and diplomatic 
a lady as her designation warrants, is played by 
Mrs. Stirling with all that veteran actress's skill. 
She is a widow with three lovers—a stolid and 
empty-headed old member of Parliament, a dégagé 
swell, and a broken-down man_ of brains. 
The last, for the sake of the ‘woman of 
the world,” writes parliamentary speeches for the 
first. Of the character of the middle-named gentle- 
iman one can judge from the information that 
the part is played by Mr. Charles Mathews. These 
suitors the widow plays off one against the other, 
ultimately making happy the touch-and-go gentle- 
man. A kind of sub-plot—thongh there is no really 
dramatic complication or combination in either— 
treats of the love of a ruined speculator’s deughter 
and a penniless dramatist. After a succession of 
detached scenes somehow or other all comes right 
and ends happily. The acting of Mr. Mathews, 
Mrs. Stirling, Miss Louisa Moore (the speulator’s 
daughter), Mr. Horace Wigan (her father), Mr. 
Addison (the pompous baronet), and Mr. Ashley | 
(the man of brains brought low by dissipation), was | 
in each respect worthy of praise, yet insufficient to | 
make headway against so loose a construction and | 
80 vapid a dialogue. 

A morning performance, in aid of the funds of | 
the Royal General Theatrical Fund, was given at | 
the Theatre Royal, Covent Garden, on Thursday. | 
A varied and attractive program was framed from | 
the most popular pieces now being performed at | 
the chief Metropolitan theatres, including “ Dearer | 
than Life,’ “ The Needful,” and ‘* The Rivals,” with | 
scenes from the burlesques of * Black-eyed Susan” 
and“ The Caliph of Bagdad.” An Address, specially | 
written by Mr. ‘Tom Taylor, was spoken by Mrs. 
Stirling. Mrs. Howard Paul sang her famous 
“Sneezing Song,” and in all respects the after- 
noon passed pleasantly. 

A nunber of singular Oriental jugglers have been 
introduced to the Covent Garden stage, and go 
through tricks generally resembling though indi- 
vidually differing from those in which the Japanese 
party last year indulged at St. Martin’s Hall. The 
exhibition takes place between the farce and panto- 




















mime. These performers consist of twelve males 
and six females, and come from the Punjaub. 

“ Henry VIII.” is being played at Drury Lane. 
On Monday Mr. Barry Sullivan appears in ‘ Richard 
xif.” 





THE ROYAL ACADEMY OF MUSIC. 


To the Editor of The Orchestra. 
Sir,—Several paragraphs having appeared in 
the public papers announcing that the Royal 
Academy of Music is about to close, I beg to 
state that the Institution will open its Summer 
Session, as usual, on the 9th March, with an 
increase in the number of its students. May I 
request that you will insert this in your valuable 

paper, and oblige, your obedient servant, 

WILLIAM STERNDALE BENNETT, 
Royal Academy of Music, Principal. 
17th February, 1868. 





HONOUR TO IRELAND. 


To the Editor of The Orchestra. 

Sir,—As a constant reader of your very useful 
journal, and a believer in your desire to deal 
fairly with all topics brought forward in it, I trust 
you will excuse my offering a few words upon the 
article headed as above, which appeared in your 
number of last week: I do so thinking that that 
article is calculated to mislead many of your 
readers. 

Theo matter was first mooted in the corre- 
spondence column of one of our daily papers, the 
writer suggesting that knighthood should be con- 
ferred on Dr. Francis Robinson, not on Dr. Stewart. 
This brought out another letter urging Dr. 
Stewart's claimsto the honour. Another writer 
replied, advocating the claims of Mr. Joseph 
Robinson. I feel assured each gentleman must 
have wished deliverance from his friends; and I 
am also assured neither of them had the remotest 
idea of seeking the honour, much less striving 
against each other for it. I may further add 
that we who know them well are very much sur- 
prised to be informed that ‘‘heartburnings and 
jealousies” had arisen between them; on the 
contrary, I know them to be strictly “ brethren 
dwelling together in unity,” and I question much 
if each would not decline the honour if it were 
offered. 

The “Irish opinion” about who Professor 
Stewart is, and what he has done, is a very 
unfair one. As professor to the University he is 
“head of the musical profession in Ireland ;” he 
is a most able theorist, has great facility and 
versatility of style in writing; a solo organist of 
superior talent, and one of the few organists who 
does accompany. His masterly performances in 
accompanying many of the great works in Dublin, 
Belfast, Cork, and elsewhere, were, to those who 
heard them, treats of no ordinary kind, and prove 
him to be able to do as much as any to make the 
organ supply the place of a band. As to his 
writings, he has done a trifle more than the “Irish 
opinion” states, having written several cantatas 
of considerable length and importance, which 
are clever and interesting works. This is not 
all. It will doubtless be said that these works 
are unknown out of Dublin. True: my reply 
is, that very few writers can afford to per- 
form, much less publish, works of any length. 
About a year ago a musical friend of mine residing 
here produced a work of his own. This work was 
spoken most highly of, was admitted by competent 
judges to be a decided success, and yet my friend 
lost some £70 by the performance. Pardon this 
digression. I cannot refrain from suggesting 
to some of my wealthy countrymen who “ music 
love,” the formation of a fund to enable rising 
musicians to place their works fairly before the 
public, without risking bankruptcy as the reward 
of their intellectual labours. Some questionable 
works would doubtless be brought forth, but it 





——— 
would be worth the labour of clearing away the 
rubbish, could we occasionally light upon q Se 
sical nugget. 

To return to my subject. Mr. Joseph Robinson 
is a thoroughly educated musician, an artistic 
singer, and one of the best conductors of ay or. 
chestra I ever sat under. He has not written 8 
much as Dr. Stewart, but he has written well 
and enough to make his friends wish he had 
essayed something larger. 

Dr. Robinson is looked upon as the “ father» 
of the musical profession in this city; has given 
many years’ good service to the advancement of 
music; and all three gentlemen have unquestion. 
ably raised the character of the profession jn 
Dublin to a level with the other learned pro. 
fessions. My opinions will, I am sure, be ep. 
dorsed by all who know them. 

I do not anticipate either gentleman will }, 
selected by his Excellency for the honour of 
knighthood, but if one of them should be, Irelang 
will be quite as much gratified as by having ay 
architect and a solicitor so honoured. I will not 
say which should be selected. “ Honour would 
sit easily on all.” I merely state facts which | 
hope will remove any false impressions about 
three estimable gentlemen. 

I hope you will not deem this a too lengthy 
communication. I have been tempted beyond 
the limits of an ordinary letter, but the subject 
is full of interest to many here as well as to 
myself.—I am, sir, your obedient servant, 

An AMATEUR AND AN ENGLIsHMay 
REsIDENT IN Dusuin. 
Feb. 19th, 1868. 
ae oe 
To the Editor of The Orchestra. 

S1r,—Editorial comment is quite fair, but I do 
not think you should quote and circulate the 
anonymous grumbling of a public man’s enemies, 
Professor Stewart’s friends wish to see him 
honoured as Smart, Parsons, and Stevenson were, 
and although he should be guilty of writing easy 
pianoforte pieces, his reputation as a composer 
rests upon his church music, and a number of 
capital works for chorus and orchestra, which be 
has produced during the last twenty years. 

The attempt to represent Professor Stewart as 
“ pecuniose,” which, I suppose, means niggarily, 
is absurd. No man is more unselfish or liberal: 
he never refuses to play, or conduct, when either 
a public charity or a needy professional brotheris 
in question. I appeal to the Irish public for the 
truth of this assertion. And further I state, asa 
fact, that he recently gave £200, earned by 
lectures on music, towards public objects. Instead 
of blaming musicians for saving their Lard money, 
we should rather encourage those who refrain 
from squandering their earnings, like the talented 
Edward Loder and Henry Bishop. 

In conclusion I have only to express my regret 
that the columns of the Orchestra should contait 
a sneer at a gentleman who was the winnerd 
their Prize Song for 1865.— Your obediett 
servant, Farr P1at. 


THE HARP AND ITS FUTURE. 


To the Editor of The Orchestra. 


Sir,—I have to thank your humourous com 
pondent in Amsterdam for the fa vourable opinion 
he expresses about my talent, in his report of the 
sixth “Felix Meritis” concert on the lst 
January (vide Orchestra Feb. 8th), but I regrt 
that his, although honestly avowed, prejudice, 
induces him so mercilessly to abuse the instr 
ment which Parish-Alvars appropriately used 
call “ L’instrument de la Poésie.” 

It is quite true that the sounds of the harp * 
not in harmony with Armstrong gum’. 
Chassepot rifles, nor do I think that the violin e 
piano would fare much better in such a — 
but at the same time I hope the day may yet ul 
far distant when our musical instruments 
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a 
be moulded after the above-named implements of 
war. I should not encroach upon your valuable 
space, but as your correspondent’s remarks might 
impart an impression injurious to the interests of 
harpists in general, and to me in particular, I hope 
you will kindly permit me to state, that when on 
this occasion I played the concerto in E flat of 
Parish-Alvars, each movement of the highly 
talented English artist’s fine work was most 
warmly applauded, and I was honoured at 
its conclusion with an enthusiastic recall. The 
same ccmpliment was awarded to my Duo on 
« Les Huguenots,” and having meta few days later 
with the same success at a concert of the 
«ociété Royale d’Harmonie” in Antwerp, I think 
it rather hard and premature to see the death- 
warrant signed for an instrument which after all 
wust still have some “ vitality” left in its veins. 
I almost fear your correspondent is somewhat 
afflicted with deafness, for it appears he did not 
hear that your obedient servant had the honom 
of being unanimously recalled after the excellent 
performance of the overture with the ‘few happy 
thoughts here and there.” —I beg to remain, Sir, 
your truly obedient, 
CHARLES OBERTHUR. 
7, Talbot Terrace, Westbourne Park, 
Feb. 19th, 1868. 





HANDEL AND HIS ORGAN. 





To the Editor of The Orchestra. 

Srr,—A very slight perusal of Handel’s oratorio 
scores will show that the coniposer must have 
been unusually fond of a mere “ treble and bass,”’ 
devoid of any inner harmony, as hundreds of his 
songs are so written out; but could they have 
been so performed in his day? We know that 
the old term of Bach and Handel, “ Continuo,’ 
with its accompanying figures to the bass, must 
have meant something. Would a child play the 
orchestral symphony to ‘‘Oh had I Jubal’s lyre,” 
on a piano, as Handel leaves it? Again, if the 
tone of an crgan is so shockingly inappropriate in 
the airs of his oratorios, as your correspondent 
“Q” suggests, how is it that Mendelssohn, in his 
organ part to “Israel in Egypt,” insists upon its 
use in the airs, duets, &c. in that great work, 
saying, “This is what I should do, if called upon 
to play the organ?”—I am, Sir, yours 
obediently, FB, 

Birmingham, Feb. 19th. 








MOZART AND HIS ORGAN. 





To the Editor of The Orchestra. 

Sir,—Mozart could hardly have entertained 
the opinion regarding the use of the organ in 
accompanying vocal solos that your correspondent 
“Q” seems to insist upon, as I well remember 
having heard in the Great Church of St. Stephen, 
Vienna, a few months ago, an air (a Laudate, I 
think) accompanied by the orchestra and organ, 
which latter instrument had an especially promi- 
nent part assigned to it, as I well remember. 
The obliging Kappellmeister politely informed me 
im answer to my enquiries, that the composer was 
—heaven save the mark—Mozarr! and alao 
added, that their repertoire included many other 
compositions in which a solo voice, as well as 
duets, trios, &c., were similarly accompanied. 

Some years ago I heard Mdme. Viardot Garcia 
sing Handel’s famous air from Susanna, “If 
guiltless blood,” in which the organ solus accom- 
Panied the prayer near the end with beautiful 
effect, instead of the stringed instruments, as 
enjoined in the score. The performance was 
under the direction of Mr. Conductor Jules 
Benedict, who must have had the assent of the 
gifted lady to the heterodox arrangement. 
, In this case the fiddlers were “locked out” in 
rt | of the organ-builder. What would Joah 
ates say to this ? or Dr. Worgan, who played the 


a am, Sir, your obedient servant, 


Uglas, February 17th, P. 








ELLA’S MUSICAL UNION RECORD, 1867. | 





We shall have to review this annual at an cadied 
opportunity ; in the meantime, we insert an inte- 
resting notice of the inventive genius of the famed 
Sax, who may justly be said to have accomplished 
for the musical art what the recently knighted 
Professor Wheatstone has done for the physical 
science—with this difference, that the Govern- 
ment of France did not leave the Belgian inventor 
twenty years without recognising his merits. 

INVENTIONS OF ADOLPHE Sax.--Sax-Horns | 
AND SAxopHongs, Trumpets, Horns, AND TROM- } 
BONES, with Six Pistons and Independent Tubes. | 
—lIt is the melancholy fate of most men of in- 
ventive genius to combat opposition from those 
whose invested interests are destined to suffer 
by it. Happily, Sax succeeded, after years of 
painful anxiety and costly litigation, in obtain- 
ing a verdict against the manufacturers of 
France for pirating his patented discoveries. 
Confiscation of instruments, with an immense | 
amount of money paid for indemnification, ended | 
the struggle which had occupied the French 
tribunals fourteen years and brought the patentee 
to the verge of ruin. Justice triumphed, and for 
every instrument made by Courtois and other 
makers on the principle of Sax, the inventor 
receives a royalty. Erard’s invention of the 
repetition touch, universally appreciated and 
adopted by most pianoforte makers, first met 
with opposition, not less violent than that 
which sought to rob Sax of the benefit of 
his valuable discoveries. 

Within the recollection of musicians now in 
London, the Brothers Distin first introduced a 
band of sax-horns. The mellow tones and novel 
timbre of these instruments excited general admi- 
ration. It was the first combination of brass 
instruments introduced into England, perfectly 
in tune, and susceptible of modifications of tone. 
The saxophones form another family of brass 
instruments—treble, tenor, baritone, and bass. 
The timbre of these instruments is quite novel, 
and gives an additional colour to the effects of 
instrumentation. Listening the other day to a 
very clever arrangement of Gounod’s “ Faust,” 
played by a French regimental band, I was struck 
with the beautiful effect of a rich body of sus- 
tained harmony by the saxophones, whilst the 
melody was given to the flutes and clarinets, taste- 
fully varied. The tout ensemble was most charm- 
ing, and not overdosed with cymbals and big 
drums played irrespective of nuance. It is a 
hopeless task to convey in writing an exact idea 
of tone. That of the tenor saxophone is, in body 
and sonority, an union of the clarinet and bassoon, 
but of a peculiar character from the structure of 
the mouthpiece and formation of the tube. 

I am quite aware of all that is said about the 
timbre of natural and artificial notes on the French 
horn. Every variety of musical sound has its 
distinct power of expression available for effect, 
which the composer may appropriately employ. 
The great advantage of the six-valved horn with 
separate tubes, lately patented by Sax, is, that 
the player, at his option, can produce artificial 
notes, also, by manipulation in the Pavilion. 
Paramount to every other consideration, most 
assuredly, is the certainty of producing the inter- 
vals inconveniently written for the instrument. 
I need scarcely remind my professional readers of 
the many failures heard, in Handel’s use of the 
horn, in G, playing, “See the conquering hero,” 
and in the trio of Beethoven’s Eroica Symphony, 
and the grand scena of “ Fidelio.” 

It happened, on my way home from Vienna, 
some years ago, that I heard at Leipsic, Brussels, 
and Paris, within one month, the Eroica Sym- 
phony. 

In Paris only was the Horn Solo in the Trio 
smoothly and satisfactorily played. Lately, I 
heard the Eroica at Pasdeloup’s Concerts with 
only one blemish in the entire performance-—-a 
failure of the horn in reaching distinctly the top 








note of his solo in the Trio. The audience, 4500, 


was much less indulgent than at Laipsic and 
Brussels, and a chorus of some five hundred 
voices, sotto voce, expressed disapprobation. The 
following week, at Pasdeloup’s Concert, in a com- 
position of Mendelssohn, the horn was slightly 
wavering, giving the fifth of the key-note in a 
Cantabile. The audience, again, in my opinion 
very tyrannically, ‘“ demonstrated :” this unnerved 
the player, and forced Pasdeloup to engage Mohr, 
the best horn player in Paris—perhaps in Europe. 

At the third Concert, I heard Mendelssohn's 
Overture, “ Athalie’”’—how superbly the horns and 
other brass instruments performed on this occa- 
sion, I have not yet forgotten. A grand stream 
of powerful barmony was produced with none of 
those accented blasts of sound which I am doomed 
to hear from ill-trained trumpeters and trom- 
bonists. I ascertained that Mohr plays upon one 
of the new horns of Sax, and I strongly commend 
their use to French-horn players in this country. 
The new trombones of Sax, after a trial with 
the sliding instruments, by the unanimous voice 
of a jury of eminent composers, are to be in- 
troduced in the band of the Imperial Oper, 
Ambroise Thomas, in his forthcoming tragic 
opera of “ Hamlet,”’ will be the first to employ 
the six-valved trombones with separate tubes, 
‘‘la derniére et une des plus admirables décou- 
vertes de M. Sax, découverte qui semble appelée 
\ bouleverser la race des instruments en cuivre,” 





PICKWICK ON THE STAGE. 





A dramatisation of ‘The Pickwick Papers,” from 
the pen of Mr. Augustin Daly, has been brought out 
at the New York Theatre. 
acts ; 


It is comprised in four 
it reproduces several of the most famous 
humorous scenes in that famous humorous story; 
and it terminates with a breezy picture of English 
rural festivities at Dingley Dell, The dialogue has 
been taken, to a large extent, from the original 
text, but has been modified and amplified, in 
various particulars, by the dramatist. Thirty- 
four of Mr.‘ Dickens’s characters have been re- 
produced. Chief among them, in the matter of 
acting, are Bob Sawyer by Mr. Clarke, Tracy 
Tupman by Mr. Peters, Mrs. Bardell by Mrs. 
Wright, Nupkins by Mr. Collings, and Grummer by 
Mr. Hurley. The leading characters —Pickwick, 
Sam Weller, Jingle, Stiggins, Tony Weller, and 
Mary the pretty housemaid—were comparative 
failures, considered as copies of well-known originals. 
Yet the average acting was such as to stimulate 
mirth, and the general effect of the new dramatiza- 
tion is agreeable. It makes, of course, no claim to 
be considered a play. ‘Nothing can come of 
nothing.” The original narrative is the reverse of 
dramatic, and all that the adapter could be expected 
to do has been done in his arrangement of a series of 
pleasant scenes strung loosely together. The action 
of the piece, if action it can be called, culminates 
with the Bardell Trial, and terminates with the 
festival at old Wardle’s country residence. ‘ Pick- 
wick ’ was put upon the stage many years ago, but, 
for obvious reasons, never gained a strong dramatic 
foothold. It was a shrewd thought on the part of 


its present dramatist to take advantage of the 
Dickens excitement. 





Signor Mattei gave his first recital at the Hanover 
Square Roomson Thursday morning last before avery 
numerous assembly, a fact which testified to the 
decidedly high estimation in which that accom- 
plished musician is held. Signor Mattei played five 
solos, all of his own composition, and each of which 
we need scarcely say was magnificently executed ; 
and the enthusiastic manner in which he was re- 
ceived by the audience at the termination of each 
piece showed how thoroughly his efforts had been 
appreciated. Signor Mattei was assisted by Herr 
Straus, who played Handel’s sonata in A major on 
the violin with his wonted brilliancy and 
effect, and by Signor Li Calsi, who ably conducted 
throughout. During the recital Miss Fanny 
Holland sang two songs very sweetly indeed, thus 
relieving the instrumental portions of the program, 
and adding much to the gratification of the audience, 
Miss Holland possesses a sweet voice combined with 
equisite musical taste and pure expression, and well 
deserved the unanimous encores with which both her 
songs were rewarded. The second recital is an- 





nounced to take place on the 27th inst, 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 

THE GOOSE WITH THE GOLDEN EGGS, After which, 
the ORIENTAL TROUPE. To conclude with THE BABES 
IN THE WOOD; or, Harlequin Robin Hood and his Merry 
Men. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HENRY VIII. Mr. Phelps, Messrs. E. Phelps, C, Webb, 
W. M'Intyre, J. Rouse, W. C. Temple, Mrs. Hermann Vezin, 
Miss Edith Stuart, Mrs. H. Vandenhoff. And FAW, FEE, 
FO, FUM;; or, Harlequin Jack the Giant Killer. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB, Messrs. Gordon, Braid ; 
Mrs. Chippendale. DAVID GARRICK. Messrs. Sothern, 
Buckstone ; Mesdames Chippendale, Robertson, Fitzwilliam. 
BUX AND CuoX. And FAMILY JARS. 

NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW, NO THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B, Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mra. Lewis, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
ARRAH-NA-POGUE. After which, TITE OCTOROON, 
Mr. and Mrs. Dion Boucicanlt, Mr. J. 8, Clarke, Mr. Vining, 
Mesars. Dominick Murray, Dan Leeson, G. F. Neville, J, G. 
Shore; Mesdames H. Simms, KE. Barnett, R. Sanger. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. FE. T. Smith. 
WHO's TO WIN HIM? NARCISSE, Misses Herbert, 
Furtado, M. Palmer; Messrs. Bandmann, Farren, Fernandez. 
Baril Potter. ‘To conclude with COCK ROBIN AND JENNY 
WREN. 


THE 





NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC, DEARER THAN LIFE, Messrs. J. 
L. Toole, Brough, Wyndbam, Irving, Seyton ; Mesdames Hod- 
gon, Everard, and Dyas. ‘To conclude with LA VLVANDIERE. 

ROYAL OLYMPIC THEATRE. 
Mr. Benjamin Webster; Manager, 
Mr. Herace Wigan. 
F ONE TOO MANY FOR HIM, Mr. C. 
WOMAN OF THE WORLD. Messrs. H 
Addison, C. Mathews; Mesdames Caulfleld, E. 
ling. IF 1 HAD A THOUSAND A YEAR, 


Sole Lessee, 


Mathews. THE 
Wigan, Ashley, 
Farren, Stir- 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessce and Manageress, Miss Herbert. 

THE TWO GREGORIES. Mr. Bridgeford; Miss Nesbitt. 
THE CHIMNEY CORNER. Mr. Craven; Misses Larkin, 
Marion, And THE NEEDFUL. Messrs. Craven, Allen, 
Stretton; Mesdames Larkin, Bufton, Marion, Kearney, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
' OLD SALT. Messrs. Emery, James, Belford; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Fenton; Mesdames A. Swanborough, Jobn- 
stone. And COAL AND COKE, Mr. F. Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
PLAY! Messrs. Hare, Blakeley, Montague, Montgomery, 
and Bancroft; Mesdames Leigh Murray, Lydia Foote, and 
Marie Wilton. Also A DEAD SHOT. And MRS. WHITE, 
Mr. George Honey 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Westland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders, Conclude with VALENTINE AND ORSON, Madlle. 
Montero ; Little Rowella 








NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

JOHN JONES. DADDY GRAY. Messrs. Dewar, Danvers, 
Day, Russell, Kenward; Misses Addison, M. Oliver. And 
The Latest Edition of BLACK-EYED SUSAN. Mr. Dewar ; 
Misses Collinson, M. Oliver. 


ST. GEORGE'S OPERA HOUSE. 
Under the Direction of Mr. German Reed, 
THE AMBASSADRESS. Mdlle. Liebhart. After which, 
THE CONTRABANDISTA, by F. C. Burnand and Arthur 
Sullivan, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE PEEP-SHOW MAN, Mr. Shepherd, Messrs. Edgar, 
Vollaire ; Miss Paunceforte. Conclude with THE FAIR ONE 
WITH THE GOLDEN LOCKS; or, Harlequin and Davy 
Jones's Locker. Misses A, Thomson, KE. Webster, Clayton. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the great American Cham- 

jons of the World: James Robinson, K. Stickney, and G, M® 


selley. To conclude with SHADOWS IN THE FOG; or,a 
Trip to the Moon, 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
ORANGES AND LEMONS. Mesdames Marian Taylor, 
Leslie, Donti, Chambers; Mr. B. Wright, Paulo, the ~~ 
Yawily, THE WAITS, Messrs. C, Verner, A, Rayner ; 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
WE inci en cnet deecdccwecns 8 Guineas. 
GUINEVERE....... peak 3 Guineas. 


Tne Two Ipynus.........-.. 6 Guineas. 


Lonpon: 


EDWARD MOXON & CO.,, 


44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


GermMawn.—Poor man! if “copyright difficulties interfere,” 
why not make another tune? Are both head and heart 
gone? Create again, and don’t whine over the impos- 
sibility of “ reproducing.” 

A Strupent my Harmony.—You should address your query to 
the Editor of the publication in question. The presence 
of a minor sub-dominant would naturally infer the 
presence of a minor dominant, for the one is twin of 
the other; and if the minor sixth be indispensable in the 
minor scale, the minor sixth from the supertonic is no 
less so. Harmonically speaking these must be the twin. 
Frederick Sneider is not to be held as teaching such 
nonsense as you have described. 








The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——»—_- 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, FEBRUARY 22, 1868, 








Miss Bessie Aleyne (Lady Eardley) will shortly 
return to the stage. 


Jaell has arrived in Paris after a long tour of 
concerts in Germany. 


Mr. Boucicault has, it is said, purchased the 
Sabloniére Hotel, Leicester Square, intending to 
convert it into a theatre. 


It is rumoured—we will not say on what au- 
thority—that Mr. Henderson, of Liverpool, has 
taken the Strand Theatre. 


Rubinstein is expected in Paris next month. 
At Vienna, Munich, Frankfort, everywhere, this 
great pianist has produced immense sensation. 


Mr. Wm. Stevenson Hoyte has been appointed 
organist and choirmaster of All Saints’, Margaret- 
street, vacant by the resignation of Mr, Willing. 











——. 

We understand that the first step in connection 
with the establishment of Mr. Mapleson in Covent 
Garden—the payment, namely, of an indemnj . 


the retiring manager—is already completed, 


The French Society of Dramatic Authors, at 
the instance of M. Emile Augier, have voted the 
sum of 300 f. towards the erection of a monument 
to Ponsard at one of the squares in Vienna, the 
poet’s birthplace. 


M. Alexandre Dumas has started a new paper 
in Paris, published three times a week, under the 
title of D'Artagnan, after the “Three Mus. 
queteers.” Mdlle. Dumas contributes a Series of 
letters from Vienna, addressed “ Mon cher pire,” 


A portrait of Malle. Adelina Patti has been 
painted by M. Titus Maleszewski, a young Polish 
artist of the Academy of St. Luke, in Rome, anj 
will shortly be placed in the foyer of the Theatre 
Italien. The painter is the same who aided 
Signor Podesti to paint the frescoes in the 
Vatican. 

The Grande Duchesse has been played with 
great success at Liege; and at the last represen. 
tation, at the close of the performance, in the 
midst of enthusiastic plaudits, the subscribers to 
the theatre sent to Mdme. Rose Bell a splendid 
bouquet, accompanied with a magnificent ring set 
in diamonds. 


It appears that the enthusiastic applauso 
bestowed on M. Auber on the first night of his 
new opera, “ Premier Jour de Bonheur,” was 
almost too mach for the veteran composer. He 
said he had but one thing to regret, and that was 
his great age. There is a report that M. Auber is 
to be made senator. 


We clip the following novel bits of information 
from among the News-notes of the New York 
Musical Gazette, dated February, 1868 :— 

“« Jetty Treftz, who is now the wife of Strauss, 
the dance music writer, is singing in London at 
the Covent Garden promenade concerts, at which 
Wehli is the solo pianist.” 


“Socrates, at an extreme old age, learned to 
play on musical instruments.” 


One or two of the officers of the 54th Regiment 
write in reference to the case of young Soloman, 
the bandsman, whose death was stated to have 
been accelerated by the dampness of his uniform, 
caused by perpetual pipe-claying. They deny 
that bandsmen ever wear their tunics when damp. 
It was the United Service Gazette which originated 
the statement. 


Herr Schloesser announces a series of Schumann 
performances, four in number, on successive 
Thursdays. The exposition will be of the chamber 
music of this composer—trios, quartets, quintets, 
&c. Whatever our opinion may be of the claims 
of Schumann, there is no doubting the artistic 
care, intellect, and conscientiousness which bis 
exponent will bring to bear on the theme. 


The Crystal Palace Directors have placed their 
building at the disposal of Mr. C. Morton for 
day and evening féte, in aid of a fund for the 
artists and others thrown out of employment by 
the destruction of the Oxford Music Hall. x 
Blondin, Mr. E. W. Mackney, and the Christy’ 
Minstrels have volunteered their services. The 
day is fixed for Monday, March the 2nd. 


On Monday week, in the gardens of the Vaticat, 
400 singers chanted a hymn by the Maestro Father 
Rosati, in honour of the victory of Mentana. The 
Pope was present, and the performance 
an immense crowd, though admittance was 
obtained by ticket. At the conclusion of the 
hymn the Pope presented Father Rosati with * 
gold medal, and gave a silver on to each of 
singers 














No, 280, Feb. 22, '68.] 


THE ORCHESTRA. 


845 





—— 





On the 16th the King of Hanover celebrated 
his “silver wedding;” that is to say, his 
marriage-day for the twenty-fifth time. This 
jg always a great festival in Germany. The 
friends and family of the parties come from far 
and near to be present on the occasion. His 
Majesty had taken all the places in the theatre 
of the Wieden for two nights, so as to be able 
to offer some attention to those who have come on 
a pilgrimage of attachment and loyalty. 





La Diva Patti must look to her laurels. On 
Saturday night she acted Zerlina in “ Don 
Giovanni,” and was certainly encored in “ La ci 
darem ;” but Knauss, of whose magnificent acting 
in “Lucrezia Borgia” report speaks warmly, was 
incontestably the finer actress of the two, and, 
moreover, sang splendidly. Two bouquets were 
cast at her feet, and but one thrown to Patti, who, 
to do her justice, did not seem in the least dis- 
concerted at the triumph of Mdlle. Knauss. 





The union of the two London Italian com- 
panies, much talked about, under the management 
of Mr. Mapleson, is sure to lead to dis-union. 
Tietjens, Patti, and Lucca, in “ Don Giovanni” 
would be a great cast, but who is to pay for such 
a galaxy of nightingales? The prestige of Costa 
and his band has mainly given to the Royal 
Italian Opera itsrenown. Petticoat government 
in a theatre of rival donnas never can prosper. 
Vedremo / 





Dr. Hanslick in an article on Gounod’s “ Roméo 
et Juliette,’ in the columns of the Neue Freie 
Presse of Vienna, writes thus of the subject 
selected by Gounod :— 

“Numerous composers, the Germans Steibelt 

and George Benda, the Italians Zingarelli, Vaccai, 
Bellini, and others, have found inspiration in it. 
Only one mountain stands in the way, and that is 
named Shakespeare! Who will fly after him, or 
seek to bear him higher in his flight ? 
The bold figure of a human being flying after a 
mountain in order to bear it higher in its flight, is 
a metaphor that could only occur to a German 
writer. 





When Mdlle. Lucca made her début at St. 
Petersburg as Marguerite in Gounod’s “ Faust,” 
the enthusiasm she created was so great that she 
was called before the curtain twenty-two times. 
She has since sung in the “ Africaine” and in 
“Don Giovanni.” When singing Zerlina she was 
encored twice in the second aria, and the demands 
for a double repetition of a later song were so 
vehement that the Emperor had to give the signal 
for the performance to proceed. The demands 
for encores continued to be so frequent that a 
public notice was issued by the management to 
say she could sing her music only twice. 


The successor to the late Mr. Tully as chef 
Gorchestre at Drury Lane has been appointed in 
the person of Mr. W. C. Levey. The selection is 
in every respect a happy one. Mr. Levey is fa- 
Yourably known to the public as the composer of 
operettas which were brought out when Mr. Har- 
riton and Miss Pyne held the reins of English 
opera. To those more intimately interested in 
musical publications he is also known as a 
graceful and cultivated writer; while of his 
fitness to undertake the special duties which will 
fall to him in his new post—namely, the arrange- 
ment of dramatic music—the incidental music to 
“Arrah-na-Pogue” is a sufficient guarantee. 





The “ Black Crook” injunction case was before 
the United States Circuit Court in New Orleans, 
recently, and counsel submitted their report as 
experts, which was to the effect that there was no 
infringement of a right of property, under the 
laws of Congress. To secure a right of property, 
* picture or engraving of any invention should be 
made and filed in the Patent office, and in the 


Institution at Washington, Several 


of the scenes in the ‘‘ Black Crook” have heretofore 
been in use in both Europeand America, especially 
the transformation scene at the close of the 
spectacle, which was presented twenty years ago 
in London. Judge Durell ordered the report to 
be received, and the petition for an injunction 
denied. 





Much that has appeared in print in respect to 
the Royal Academy of Music is rather premature. 
The Charter has not been sent to the Crown. M. 
Goldschmidt has not resigned, and the reasons 
assigned by a daily paper for this gentleman’s 
alleged antipathy to England and English are 
both ungracious and untrue. The Royal Academy, 
so far as this gentleman is concerned, is well 
cared for and his duties are honestly fulfilled. 
England is the only civilized country in Eurepe 
in which music receives no aid from Government, 
and it is surprising how the Academy in Ten- 
terden Street has been so long able to struggle 
and keep open its classes of instruction without 
the support of the public and the Crown. The 
move now making by the Society of Arts to obtain 
£1500 a year from Government is not unlikely to 
succeed. 





Though it is Carnival time there is not much 
going onin Munich at present. Even the artists, 
since King Louis is no longer there in winter, 
seem to want the impetus which his presence 
gave; and there is no “ Kiinstlerball,” which 
everybody, both far and near, looked forward to 
with most pleasurable expectation. For this was 
so well worth seeing that people travelled to 
Munich for the purpose, and such throngs 
poured into the town who wanted tickets that 
no hall could hold the numbers. Accordingly, 
the festival was generally repeated. By this 
means all parties were satisfied—those who came 
to see and the artists also, who by a second 
evening were enabled to reimburse themselves 
for their large outlay. At Court little is done, 
as the King does not care for balls or large 
assemblies, or the like. 





In our last number we alluded to a curious per- 
formance with a tree practised by a troupe of 
Japanese jugglers at New York. The trick is 
described as follows. Old Hah-yah-ta-kee lies 
upon a table, when an artificial tree about nine 
feet high, with a curved branch about seven feet 
long, is placed upon his feet. Miss Hah-yah-ta- 
kee, a girl about six years old, seats herself at 
the foot of the tree, which is then placed upon a 
bird-cage with live canaries inside. The cage is 
also placed upon a tub, and afterwards an arrange- 
ment that looks like an old-fashioned umbrella 
stand, which is poised upon the feet of Hah-yah- 
&c., balances the tree in the air. Then the little 
girl performs a number of feats, such as crawling 
out to the very end of the branch, which she 
stands upon upright, and various other acts which 
are not only wonderful but decidedly the best 
thing yet attempted by any company of Japanese. 

One million and a half of dollars have been 
given in New York during the past twelve months 
to sustain stupid and meretricious entertainments. 
There is not a particle of real artistic merit, either 
literary or musical, in all of them put together. 
The “ Black Crook” is stupid and tiresome as a 
play; but it is a showy spectacle, and there isa 
wonderful exhibition of unadorned female love- 
liness#; the nudities having taken the place of the 
unities in the manufacture of modern theatrical 
spectacles. The ‘ Devil’s Auction,” while not 
better as a drama, is said to surpass the ‘‘ Black 
Crook” in its personal exposures. The ‘ White 
Fawn,” which is the latest success, appears, from 
the accounts given, to go beyond both the others 
in absurdity and indecency. It is distinguished, 
especially in the eyes of the New Yorkers, by the 
introduction of a dance only to be seen in the 
lowest and vilest haunts of Paris, and which silly 








about in letters and articles for the public press, 
but which sensible gentlemen and ladies, who may 
chance to have seen it, generally avoid talking 
about. Even in the subdued form in which it is 
represented in New York, it is a coarse, ugly ex- 
hibition of the vulgarest kind of saltation. But 
it attracts and pleases in New York, while good 
plays, containing no such indecencies, fail to pay 
expenses. We take our opinion from the ener- 
getic comments of one of the American journals 
on the degradation of the drama in New York at 
the present moment. 





The troop of Japanese jugglers, who gave repre- 
sentations in Paris during the exhibition, are now 
performing at Pesth. A curious scene is reported 
to have taken place there on the occasion of the 
first exhibition. They had been invited to break- 
fast by an amateur on the morning of the repre- 
sentation, and during the repast the strong white 
wines of Hungary were circulated freely. In due 
course the doors of the theatre were opened, and 
all the seats speedily occupied. After a long 
delay the public became clamorous, when a com- 
missary of police came forward to announco that 
the actors were unable to proceed in consequence 
of having drunk too copiously at breakfast. Great 
tumult ensued, and the result was that the de- 
faulters were obliged not only to return the 
money received, but also to pay a fine of 50 francs 
for having failed in their duty to the public. 
They are said to have required two whole days 
to recover their equilibrium. 

Decidedly musical criticism in England is grow- 
ing more just. The following are the terms in 
which a great authority speaks in the Pall Mall 
Gazette of Mdme. Schumann’s recent performance 
at the Monday Popular Concerts :— 

The audience welcome her with a heartiness 
pleasant to witness, and are unsparing in demon- 
strations of delight with everything she does, 
Even after making the fullest allowance for the 
prestige of a long and brilliant career, there is not 
the least reason to wonder at this. The qualities 
which raised the Clara Wieck of former years to 
so high a position remain for the most part to 
the Mdme. Schumann of to-day. She is still the 
great artist whose sympathy with her work some- 
times outpaces even her remarkable executive 
powers. She still displays the old irrepressible 
energy and that fire of delivery which, added to a 
comprehensive grasp of the matter in hand, brings 
out such a work as the Op. 101 of Beethoven into 
startling relief. 

How many summers have passed since the same 
voice hooted the same artist out of London and 
across the Straits of Dover ? 





Among the reminiscences which the death of 
Charles Kean has recalled to the minds of those 
who knew him is a rather ghastly story told of 
his father. Edmund Kean had a spirit for prac- 
tical joking—frequently of a mischievous or terri- 
fying kind. At one time a quartet of friends 
dined weekly together, of whom Edmund Kean 
and Elliston were two. After dinner, on one dark 
winter’s evening, a hackney coach was called, 
and the four friends, each secretly carrying a 
small bag under his arm, entered the vehicle, 
which was ordered to be driven to a street off 
the Strand which was not very brilliantly illu- 
minated. When it reached a gloomy spot, where 
the gas-lamps were widest apart, the driver was 
told to halt and open the door, and from the steps 
descended a gentleman in full mourning costume, 
cloak, and hatband; then another, similarly 
caparisoned, and another, and another; but these 
were not all! The flow of mourners continued, 
without interruption, till the line seemed likely 
to “stretch out to the crack of doom.” The 
driver, who stood at the door holding his arm to 
assist the strange company as they alighted, bore 
it for awhile; but, overpowered at last with fear 
and horror, ran off, shouting for the watch to 
exorcise this demoniacal procession, This was a 





vulgar Americans sometimes think worth writing 


bit of Edmund Kean’s wild fun, He had fur- 
|nished his companions with their funeral gear 
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A NATIONAL SCHOOL OF MUSIC. 
they drove along, and the opposite door of the —— 

The folowing letter has been addressed to the 
before the occupants got out from the other side. | 500 members of the Musical Profession who signed 
To slip unperceived round the back of the coach, | a memorial last year in favour of a National School 
and pass nimbly through again and again before} of Music combined with the establishment of a 
the coachman, who was one of the true Jarvey| National Opera:— 


in the bags. The cloaks, &c., were assumed as 


coach was quietly opened, and the steps let down, 


type, could discover the trick, was easy enough to 
avch old stages; and whether they had not all 
melted into thin air, before the roused Dogberry 


“25, Gt. Western Terrace, Paddington, 
“February 13, 1868. 

“ Sir,—The Appeal to the Government and the 
Royal Commissioners in favour of a Government 
School of Music, in connection with a National 
Opera, signed by yourself and upwards of 500 
members of the musical profession, has been duly 
laid before the Royal Commissioners, and will, in 
the course of the present season, be brought 
before the House of Commons. 

“T am requested by the promoters of the 
appeal to advise you, that the ‘Society of Arts’ 
are endeavouring in the meantime to obtain 
signatures toa memorial in favour of a plan to 
connect a School of Music with that of Art, at the 
K.nsington Museum, an arrangement which does 
not inelude the advantages of a National Opera, 
nor that of Government Supervision in the educa- 
tion of Professional Stude: ts. 

“There cau be no doubt but that the Society 
of Arts can make their plan attractive enough to 
draw together a large number of professional and 
Amateur Students. But can the best interests of 
National Music be thus forwarded? Will not the 
advantages pointed out by the Memorialists to 
Government, namely, the formation of a National 
Opera and Government Supervision, in a select 
and carefully trained National School for Pro- 
fessional Students, be lost sight of altogether ? 

piqpebins “The mere assemblage of a vast concourse of 

The Austrian soil seems peculiarly favourable | heterogeneous Students at the Kensington Museum 
for artistic promotion by marriage. That charming does not promise much for the promotion of that 
singer, Friiulein Liwe, became princess and bore | improvement of National Musie, for which the 
the name of one of the proudest houses in Austria; | profession and all true lovers of Music generally 
and the sprightly little actress Friiulein Gozmann !8re 80 ardently desirous; yet the one scheme 
is now the daughter-in-law of one of the first | must inevitably prove injurious, if not paralyzing, 
diplomatiste—of him by whom Austria is repre- | to the other, and if persisted it, can only occa- 
sented at the Porte. One lady still upon the/sion regret that the larger and more extended 
stage is, so all assert, already the wedded wife | plan of usefulness should be sacrificed to the less. 
of a Count with a well-known name. ‘I'he| The establishment of a fresh, living, National 
charming dancer, Friulein Bianca Lucas, is| School of Musie, under the supervision of the 
destined to become the wife of the future heir | nation, and the training of the best masters, com- 
to noble estates and a right noble name. The! bined with a National Opera, were it only an 
Archduke Henry, cousin to the Emperor, has just | experiment, is a plan at once so full of promise 
been married to a young lady of the name of | and encouragement for the best interests of Music 
Hoffmann. She was formerly on the stage, but |in this ccuntry, that every earnest musician should 
for two years past has been living with her family, |lend his aid and energies in so noble a work, and 
near Vienna. The wedding took place without |deprecate any lesser scheines that may militate 
any pomp and ceremony, in the Archduke'’s against so desirable and public-spirited an under- 
palace at Briinn. He had, it seems, endeavoured | taking.—I have the honour to be your obedient 
to obtain permission from his Majesty to form | servant, Wm. Beavan, 
this connection, but in vain. Accordingly, come | Hon. Sec. to the Promoters of the Appeal 

to Government in favour of a Govern- 
ment School of Music in connection 


could be dragged from his watch-box and brought 
to the scene of action, must be left to the reader's 
imagination. 


Those who vainly imagine that the grandest 
music appeals only to those who have received a 
certain measure of musical instruction ought to 
hear one of Beethoven's symphonies performed | 
in the magnificent Riding School of Moscow and 
witness the genuine enthusiasm exhibited by a 
few thousand Russian peasants on hearing for the 
first time the “ Lroica”’ or the ‘ Pastorale.” ‘The 
most successful of M. Berlioz’s pieces, on the 
oceasion of his recent monster concert, wus, we 
are told, the ofertorium of his “ Requiem,” which 
was redemanded by the entire assembly. On the 
evening of the day following M. Berlioz was 
entertained at the Hall of the Nobility, where all 
the artists and notabilities of Moscow had been 
invited to meet him. On returning to St. Peters- 
burg M. Berlioz was to superintend the produc- 
tion of pieces extracted from ‘ Romeo and Juliet,” 
Harold,” and the “ Damnation of Faust.” But 
the greatest news of all in connection with the 
doings of M. Berlioz is that his opera of * Les 
Troyens”’ is being translated into Russian, with 
a view to its performance in that language. 








days ago, Friiulein Hoffmann was summoned to | 
Briinn by her future husband, with strict injune- 


such was the Archduke’s wish, to appear at the 





tions to mention the journey to no one. She was, with a National Opera. 


altar ina simple dress of white muslin. In the 


room where the ceremony was gone through were | ENGLISH OPERA REDIVIVA. 


two witnesses; this was all the company. They | , : . 
have now left for Italy, where for some time they | haw — ypanaliee a mia aeatey the seu 
ar ey | bination of two elements is frequently attended 
| with the release of a third. Whether the fusion 
| which we are now taught is likely to take place 
between the rival elements of Italian opera will 
It will be seen by a communication from the|set at liberty that long-imprisoned entity the 
Principal of the Royal Academy of Music in| national lyric drama, is a matter less easy to fore- 
another part of our paper, that the statements of |see. At least the experiment in musical alchemy 
this institution being about to resign its charter | might advantageously be tried. ‘The amalgama- 
are without foundation. Such an event would be| tion of Her Majesty’s and the house at Covent 
a national disgrace, and we trust that increased | Garden under one management will necessarily 
vigour on the part of the Academy may call atten- | result in nullifying competition in that branch of 
tion to the good which it has already effected, | operatic production. Rivalry, with all its manifold 
and ensure a larger recognition of its merits, both | advantages to the public at large, is at an end. 
from the Government and from the public. The} With no opposition house in the Italian way, it 
Academy has always been crippled for means,|remains a question whether there is not now 
and until these have been amplified it is both un-| room to establish a house in the English way of 
wise and ungenerous to reproach it with short-| business. So long as two large foreign theatres 
comings, or to seek to destroy it merely for the| were kept open throughout the summer, it was 
sake of inaugurating untried schemes. manifest that English art stood a poor chance: 





ROYAL ACADEMY OF MUSIC. 








re 
the two great houses afforded the public a surfeit 
of dramatic music; and by the time the season 
was over, London had always had enough opera 
to last it till the next spring. But the curtail. 
ment of Italian opera by one half offers hey English 
sister a more hopeful chance; an opportunity 
which has fallen under the notice of a shrewd and 
practical writer well known to the musical profes. 
sion. Writing to the Illustrated London News, Mr 
Walter Maynard—a name which, in ‘the profes. 
sional world, attaches to a gentleman who has 
composed many songs, written many articles, and 
managed many enterprises—points out the open. 
ing which the present situation affords for the 
revival of English opera—English opera not jn 
name only, not as a mere tradition, but ag , 
living and active agent. He points out, in Jan. 
guage which is sufficiently eloquent in the facts jt 
enunciates, how much more profitable to art jg 
the Continental system than our own. “Ip every 
town of France, Germany, and Italy theatres ayo 
kept open for the representation cf the national 
opera of each country. Creative musical talent 
is fostered on the Continent by frequent oppor- 
tunities being afforded for the performance of new 
works and by other means of encouragement. It 
is a stringent condition in the leases and subsidies 
of the lyric theatres in France and Italy that a 
certain number of new compositions (operas and 
ballets) should be produced on the stage during 
the time for which the leases and subsidies arg 
granted. English composers, however, have to 
gain their livelihood by teaching, or by the sale 
of compositions written to suit the transient taste 
of the multitude. Notwithstanding the neglect 
with which they have been hitherto treated, our 
musicians have invariably proved, by their works, 
that melody and musical invention are by no 
means exclusively the prerogative of the foreigner, 
English singers have also appeared who in every 
way compete successfully with the most eminent 
Continental artists. But neither our native 
singers nor our composers have sufficient scope 
for the display of their talent in their own country, 
Composers are not induced to devote time and 
serious attention to the composition of important 
works; operatic singers are obliged to seek em- 
ployment in the concert-room or on the Italian 
stage.” 

Certainly the contrast between the status of 
national art here and that abroad, is discredit- 
able to English taste and English patriotism, We 
are no advocates of a Governmental grant. We 
believe that in this direction, as in branches more 
purely commercial, private enterprise should in 
England achieve what the State grant attains in 
Europe. In the case of Italian opera this aid is 
found sufficient for the purpose: to private enter- 
prise, to private capital and brains and patronage, 
we are indebted for the engagement of all the 
best artists and the production of all the best 
operas, which ia Paris, Berlin, and Vienna are 
only obtained through the assistance of the State 
In the case of Engiish opera, the best patronage 
which could be given to the speculation would 
come, as Mr. Maynard suggests, through “the 
recognition and support of the fashionable world. 
If there be any true love of art among those whos 
envied privilege it is to be able to promote tle 
progress of music, let them combine together ani 
give some substantial proof of the interest they 
take in the resuscitation of English opera. Itis 
in the power of the Sovereign by a simple acto! 
patronuge to turn the tide of fashion in its favour, 
and thus to compensate for all the disadvantagt 
it has laboured under from the indifference of the 
upper classes to its welfare.” 

For the establishment of an undertaking which 


‘should appeal to the support of the cultiratel 


classes, Mr. Walter Meynard has a feasible pls 
“A committee should be formed and a subscrif 
tion opened. No large sum is required; but# 
soon as acertain amount has been collected tht 
committee should appoint a competent # 

responsible manager, and hand him the subse? 
tions upon conditions similar to those which #* 








ant 
em- 
lian 


edit- 





No. 230, Feb. 22, ’68.] THE ORCHESTRA. 


847 





SS 


‘ | ss , : 
xacted by the French Government from the the privilege when congregations really desired 
ext : , : ‘ 

anager of the Paris Opera House. These con-,it, and to empower ‘the presbytery of the 
managt ‘ f P ° ie "ks 
litions once agreed to, the committee should not | bounds,” to regulate it on this principle. This 
( : - eae * 
interfere in the management of the theatre, for proposition was voted down; Dr. Taylor's met 
i , : . . 
xperience proves that no amateur theatrical; with no better fate; and Mr. Cameron's was 
e ° . . . : 
management ever succeeds. The committee| carried by a triumphant majority, to the great 
chould be free from all responsibility. The sub-| grief of all the organ-builders of Canada, as well 
scription being for boxes and stalls for a cer-| as of all who regard a heaven-given art as an en- 
ae sa: J , . . . 
tain number of performances, no liability would nobling means of rendering praise to Him from 
be incurred by the subscribers.” whom it comes. 

If we might add anything to the proposal} But thesingular part of the debate consisted in 
above made, it would lie in a couple of sugges- the arguments against the organ in church. 
tions. First that Covent Garden itself, as a| Music, we are gravely told, is only typical. It is 
locality for the re-establishment of English opera, | nowhere recorded that instrumental music was 
js too large and unpromising a theatre at the} admitted into the Primitive Church. 





(We wonder 
outset. A house so large is to be avoided.; if the Montreal Presbytery would consent to the 
Secondly, that the responsibility of the supporters abolition of pew-rents on the same grounds.) 
of the enterprise should be small and fixed. Let} Mr. Spurgeon has abolished the organ in his 
each man promise to subscribe say five pounds a| church because he did not wish people to be 
year for five years. ‘The proviso that the com-| attracted thither by the dulcet charms of music. 
mittee themselves do not interfere in the manage- | (But Mr. Spurgeon, it ought to be added, is content 
ment of the theatre is most important. The| to attract them with the not very dulcet charms 
fatality of the last enterprise lay in the action] of his own voice, his sensation style, and a 
of a Mumbo-Jumbo Board. The manager, who-{ frequent admixture of slang.) ‘There is no autho- 
ever he be, should be supreme—responsible only | rity for it in the Bible. (We suppose by this is | 
in a general sense to the committee, but certainly! meant the New Testament.) All instrumental | 
not amenable on small details of arrangement. | music was abolished when the ancient Jewish | 
Shall we have to look for such a man, or will| Church was superseded by the Christian dispensa- | 
Mr. Walter Maynard add to the value of his|tion. The organ smacks of ritualism, and should | 
suggestion by himself pioneering English opera] for this 
toan abiding place ? 





reason be gravely discountenanced. 


peremptorily refused to allow him to be sent for. 
He then directed his steps towards the resi- 
dence of another clergyman, only to find that 
this reverend gentleman had gone out with his 
gun at an early hour in the morning. In this 
instance, also, the man with equal indignation 
and emphasis declined to wait, but declared that 
he would trudge on to Mr. Erskine, at Dunferm- 
line, convinced that he, at least, would be occupied 
in no unhallowed sport; for Mr. Erskine was 
father of the Scottish secession, and celebrated for 
his devout character and blameless life. When the 
party reached that eminent clergyman’s\dwelling, 
their ears were greeted with the sound of a fiddle. 
The poor man felt sure that the good minister 
could not be at home, and good-humouredly taxed 
the servant girl with having her sweetheart 
in the house. The lass, however, assured him 
that he was mistaken, and that the player was 
no other than Mr. Erskine himself, who always 
amused himself with a tune at night before going 
to bed. ‘The horror of the scrupulous and un- 
worldly peasant was now intensified. ‘“ That the 
meenister playing ?” he cried. “If he does this, 
what may the rest no do! Weel, I fairly gie 
them up a’ thegither. I have travelled this haill 
day in search of a godly meenister, and never 
man met wi’ mair disappointment in a day's 
journey. I'll tell ye what, gudewife, we'll just 
awa’ back to our ain meenister after a’. He's 




























Woerst of all, itsintroduction would create division ; no a’thegither sound, it’s true ; but let him be 
in the Church, and therefore those who have | what he likes in doctrine, deil hae me if ever I 
flung into the Presbytery this apple of discord | kent him to fesh, shuit, or play on the fiddle a’ 






THES ORGAN ABROAD. have incurred a “ heavy responsibility.” 


It is really piteous to hear this ery out on “ divi- 
sion.” Of course every reform creates division, see- 
ing that there have always been and will always be 
freedom from social restraints and convention-| 3 number of slow-coaches, who prefer, as Brown- 
ality, constituted the most perfect form of liberty, | ing says, to ‘dry-rot at ease till the Judgment 
we should no doubt be inclined to fix the residence | Day.” To them all progress is a hateful and 
of that happy goddess across the Atlantic. Ex-| discordant thing, but for that reason are they 
perience however sufficiently proves that where | to be allowed to impose their narrow theories on | 
man is fairly unfettered in one direction, he | the world? Does no stigma of ‘ division” 
imposes on himself gratuitous fetters in another | attach to them? Do they incur none of the| 
direction, As Milton puts it, “the mind is its| “ heavy responsibility’ of strife between the | 
own place,” and can readily turn a paradise into| creed that was and the creed that is to be? And 
aprison. Decidedly we should never have looked | then again what nonsense is here talked about | 
for an instance of bondage and superstition to | the practice of the earliest cf the early Christians. 
the free soil of Canada. If asked for the typical! Of course these primitive people, scouted from 
nationality of a slave and a bigot, the common pillar to post, meeting for worship by stealth, 


voice would probably mention Russia and Spain: | did not bring down their persecutors by the sound 
least of all would it be likely to sugg 
America. 





If freedom of what our American cousins are 
wont to designate Institutions, meaning thereby 











Leal . . u . 
"he very combination of the names | either 


leita’ a etre e< . » . ; } i 
Britain and America calls up certainly the opposite | the unscriptural character of these. The organ 
idea to either despotism or superstition. Yet in| 


in church can only co-exist with religious liberty— 
arecent number of the Z'oronto Globe we read an | with open doors and freedom to come and go 
eccount which recalls the narrowest and blindest | and make as much noise as the soul desires 
prejudices among those which in the middle|and let all the neighbours hear too. With 
ages took delight in destroying all that was beau-|the rack and stake awaiting the worshipper 
tifal mm art for the sake of religion, and in later| round the corner, his spirit may perhaps in- 
days survived in the land o’ cakes to be denounced | crease in fervour, but you get little noise out of 
with scathing satire in Burns's “Holy Fair.” jhim. If the good narrow-minded zealots of Mon- 
Tt is due to add that the report treats of a branch | treal prefer the dispensation of Nero as regards 
of that Presbyterian church which in many | church music, they ought to go in for it in every 
instances lies under a more intolerable bondage | particular. “Among the blind the one-eyed 


than that of the lowest and most ignorant Spanish ,; man is king.” 


Among the hunted-down early 
devotees, 


‘ A day’s sitting in the Montreal | Christians, a very mild quaver represented psal- 
Presbytery was devoted to the vexed question | mody, lest a fuller sound should reach the Roman 
of the organ. It seems a moderately expressed guards ontside. 
Petition had been forwarded to the Presbytery,) ‘The debate and its results recalls a story told 
setting forth the wishes of the more intellectual | the other day by a contemporary—a story which 
portion of the congregation, as regards the devo- | illustrates that state of feeling prevailing in North 
tion a God's music to God's service. ‘The Rev. Britain with regard to the sombre requirements 
Mr. Cameron met the petition with a direct|of religion, which has radiated as far as 
—? " It is inexpedient to grant the prayer | Canada. A poor man living in the neighbourhood 
thie Ae wees anent instrumental music.” To | of Dunfermline had a child to baptize, and being 
loth rs ~~ * moved an amendment, which set | displeased with his own clergyman for the views 
princi a : aa 18 nothing = the doctrines or|he held on a disputed article of faith, resolved 
<i _ ¢ Presbyterian Chureh inconsistent that the sacred rite should be performed in 
thee is 4 “ the — in diviue service; that | another parish. Accordingly, accompanied by a 
Seen; growing feeling in favour of the em-| goodly number of male and female friends, he 
bas thas wham music in the Church ; | proceeded to a manse some miles distant. On his 
subject a ; ~~ are differences of opinion on the | arrival he was informed that the minister was not 
rl aly pe a duty of the minority to; at home, but was “ down the burn fishing.” The 
mer'Ber 'e will of the majority, whatever that | good man was greatly indignant with the minis- 
ye.” Another amendment proposed to grant |ter for engaging in so worldly a pursuit, and 











est British | of the diapason. Nor did they ring church bells | titled “Le Crime de Faverne.” 


his days.” 

We do not know whether the Canadian con- 
gregations regard fishing and shooting as one of 
the deadly sins; but it seems assured that they 
consider the fiddle—or at all events its big cousin 
—as uncongenial with the association of a ‘ godly 
meenister.”” 





FRANCE. 


Paris, Feb. 18th. 
M. Théodore Barriére, who may fairly be con- 
sidered the most celebrated French dramatist of the 
second rank, is in full activity. Aided by M. Léon 


| Beauvallet, he has written for the Ambigu Comique 


a five-act dramatic tale of sin and horror well 
| suited to the atmosphere of that theatre, and en- 
Assisted by the 


| : so that the same argument would show | facetious veteran M. Eugene Labiche, he has sup- 


plied the Palais Royal with a four-act comedy, 
called “* Le Papa du Prix @honneur.” Both pieces 
were produced on the same evening last week. Of 
the comic work, we need only say that it is one of 
the long farees proper to the Palais Royal. Roger 
Count of Valerne, the mainspring of the serious 
work, ‘* Le Crime de Faverne,” is a nobleman, aged 
forty, who has passed his days in travelling about 
the world without feeling a serious passion. Here 
is good fallow ground for the dramatist to work 
upon. Returning home to his chateau near Blois, 
this Count gives a féte, at which he entertains 
Raoul Mauclerc, an old friend connected with the 
law, who has recently married Jeanne, a young girl 
of humble rank. Unhappily the Count and Jeanne 
had met at a village festival some years before, and 
although they were then in each other’s company 
but for a few minutes, the minutes were fraught 
with mischief. The Count has, indeed, forgotten 
all about Jeanne, but Jeanne has by no means for- 
gotten the Count, and a secret passion for 
the handsome, affable aristocrat has survived her 
wedding-day. Indeed, she only married Mau- 
clere to obtain a dowry for a younger sister. The 
secret, however, does not long remain a secret to 
Count Roger when the acquaintance is renewed, and 
so highly delighted is he with the discovery that 
Jeanne becomes the queen of all the many fétes 
that are given at the chateau. Nor are those that 
love her oblivious of her worldly interests. On the 
one hand, her husband, who (good, easy man !) 
suspects nothing, and regards her with ido x 
tries to make a fortune in a hurry for her benefit, 
and ruins himself thereby. On the other hand, the 
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Count, in the fervour of his passion, is about to 
make a will bequeathing to her the whole of his 
property. Now, there is a certain younger brother 
of the Count, the Chevalier Balthazar, who, as is 
frequently the case with chevaliers, is a very mauvais 
sujet, and who, having been once cast off for ill con- 
duct, comes back as a penitent sinner to the chfteau, 
where he is allowed once more to take up his abode. 
The wicked are always sharp, and the Chevalier 
s00n discovers the liaison which has escaped the 
discernment of Mauclerc. Especially distasteful to 
his greedy soul is the Count’s scheme for the dis- 
posal of his property ; indeed, a younger brother not 
particularly depraved might well be offended at 
seeing the estate of his family pass into the hands 
of a stranger in consequence of an illicit passion 
entertained by his senior. The Chevalier, far from 
smothering his displeasure, boldly tells his brother 
that if the testamentary project is carried out he 
will reveal the liaison to the injured husband. He 
finds that the project has been already abandoned, 
but not in the fashion which he has desired. 
Instead of a will, the Count has signed a deed 
of gift which at once makes Jeanne mistress of 
his estate, and lodged this with an old notary 
named Séraphin. Moreover, he is in a position 
to prove that Balthazar has committed forgery, and, 
trumping one threat with another, again turns him 
out of doors. A stage villain is seldom reformed by 
anything short of a mortal wound, and the first use 
made by Balthazar of the independence that has 
been forced upon him is to steal into Jeanne’s 
chamber, and infuse a few drops of poison into a 
glass of ether. Most persons having accom- 
plished this feat would have taken themselves 
off with all speed, but with the disreputable 
Chevalier curiosity is a ruling passion, and 
he steps behind to watch the success of his 
plan. In this very chamber, where the snare is laid 
for Jeanne, she and the Count meet for a last fare- 
well. They have both resolved to separate and lead 
a virtuous life for the future, but they must have 
one more interview ; and unfortunately these final 
adieux, these tamperings with evil at the eleventh 
hour, are sure to be productive of evil. The Count, 
who is to go away and leave all his fortune in the 
hands of Jeanne, is so overcome on the occasion 
that the lady soothes him with the poison intended 
for her own consumption, and he dies accordingly. 
Here arises one of those moral complications so 
delightful to the epicures of drame. The Count’s 
death is, to say the least of it, mysterious, and as 
it is wrongly supposed that Jeanne is interested in 
his will, on her the suspicion of having poisoned 
her lover naturally falls. Not to awaken any jealous 
uneasiness in her husband, she would willingly be 
thought a murderess ; but the fact of the liaison is 
revealed by the discovery of a letter written by the 
deceased Count. Maucelerc, to say the least of it, 
takes a singular view of the position of affairs. He 
is rather pleased than otherwise at the weight of 
guilt with which Jeanne is incumbered, for he thinks 
the law will redress his wrongs, and thus save him 
from the trouble and responsibility of private 
vengeance. Poor Jeanne would perish on the scaf- 
fold had not another little domestic tragedy, wholly 
unconnected with the piece, been performed else- 
where. The scampish Chevalier has seduced some- 
body's wife, and not only has that frail lady been 


Auber’s new opera having been promised for Fri- 
day, was, as is usual here, put off till the next night. 
I will try to give you some idea of the opera from 
an imperfect rehearsal, at which the following 
critics, dilettanti, and artists were present. Auber 
himself sat on the stage looking very well, and there 
were present also Paul de Saint Victor, Jouvin, 
Nestor Roqueplan, Eugéne Tarbé, Armand Gouzien, 
Albert Vizentini; MM. Bishoffsheim, Karfunkel, 
Timothée Trimm, Eugtne Gautier, Jules Cohen, 
Berton, Fauvel, Brandus, Dufour, Hippolyte Pré- 
vost; in the boxes, Mesdames Dameron, Hamakers; 
Edile Ricquier, Cico, Bélia, Galli-Marié; M. H. 
de Péne and Madame Schneider. The incident 
will long be remembered in the annals of 
the Opera Comique. In the first place, French 
success is always very pleasing to Paris; the 
thirty-second success of a young fellow, aged 
eighty-five, whom we see about daily, is really 
an interesting fact in the history of music. The 
composer of ‘*Un Premier Jour de Bonheur” is 
Daniel Frangois-Esprit-Auber, director of the Con- 
servatoire of France, member of the Institut, born 
at Caen in 1782, and one who, while being educated 
for trade, found out himself that he was already 
apprenticed by nature to art, and so began “ neg- 
lecting his business,’ and learning to play and 
to compose. About the year 1812 he produced 
his first work, “Le Séjour Militaire,” which was 
a failure, even in those days, when a military title 
was enough to command success, and we can all 
imagine the kindness with which his friends con- 
doled with the young composer, and advised him 
to ‘‘stick to business.” M. Auber is historical 
while yet alive. He was a pupil of Cherubini, 
who was born one hundred and eight years 
ago, and produced his first opera long before 
most of the fathers of your readers were mar- 
ried. Upon the tuition of the great composer, 
who became as Parisian as M. Auber himself, 
and, indeed, maestro and pupil have trod very 
much in the same steps—the unlucky composer of 
‘‘Le Séjour Militaire’? became the most popular 
musical author of his day. M. Auber, at 85, is 
a “caution” to the crevés of to-day; having 
worked all his life, he works now, and with his 
‘‘Erard,” which is also venerable, he passes some 
hours out of each twenty-four in composing. And 
now I must try to give you a brief outline of the 
story of the opera, the performance of which caused 
the theatre to echo with such thunders of applause 
in honour of the chief of the French school of 
composition. The libretto is by MM. Dennery and 
Coru, and is of the pure Opéra Comique type. ‘ Un 
Premier Jour de Bonheur” dawns in the East, the 
scene being laid in India, between Pondicherry and 
Madras. The French troops are present in force, 
and are (and it is not unlike French soldiers even of 
to-day) much devoted to the fair sex—if that epithet 
can be applied in such a climate. They, in fact, 
pursue and try to capture a bevy of beauties, the 
Superior of whom is Djelma. She, on behalf of her 
sisters and herself, applies to the commander of the 
division, Captain Gaston de Maillepré, who com- 
mands the ‘ retreat”? from such evil ways to be 
sounded, and his men to “ fall in” td better habits 
on the spot. The lovely Djelma is so delighted that 
she tells the infantry officer that he is a god—a god 
like her native god, whose status in his kingdom is 





killed by her husband, but that irascible gentleman 
has shot the seducer with a musket, thus enabling 
him to confess with his dying breath his own guilt 
and the innocence (as far as murder goes) of Jeanne. | 
As for Mauclerc he is talked into clemency by the | 
old notary—a new variety of that large class the | 
unfortunate married man—who on the decease of | 
his wife has decided that the highest religious 
honours shall be paid to her manes, but hears that 
she has been faithless during her lifetime, and goes 
mad in consequence. This part has scarcely any 
connection with the plot, but it has been made a 
“character” for the veteran Frédéric Lemaitre, 
He was very warmly received in this part. His day, 
however, is over, and those who induce him still to 
remain on the stage show but little care for his once 
grand reputation, Mdme, Rousseil is good as 
Jeanne, Brindeau is the Count, 





thus described : 


Sur un lit de mousse il repose ; 

Il est en bois de sandal rose, 

Tl a des yeux en diamants!.... 
Cent épouses jeunes et belles, 

Et bien qu’il ait plus de mille ans, 
Ses épouses lui sont fidéles. 


Lucky, though aged divinity! But our captain 
hardly sees it in that light, and replies: 


Lui-méme aura 

Géni tout bas 

Plus d’une fois 

De n’étre, hélas! 

Qu’un Dieu de bois. 
The captain then goes on to tell his story, and 
talks as much and as confidentially as a ‘ liner” 
after mess on guest-night. He has been out 
of Iuck all his life, ‘Never brought off 





——__ 
a real good thing, upon my honour, Djetma.” 
At hazard or écarté dice and cards always we 
thrown him over; and as for the saying, “Un. 
lucky at play, lucky in love,” that was all, in fact 
an error. He has twice met the only girl he ae 
could love, does not know her address or her 
name, and so shall see her no more, Nay, he jg 
so out of luck that, if ever he gets a good tum, ke 
is always sure that a severe reverse ig at hand 
He dreads ‘ good luck.” “Yet you lay gh 
at bad,” says the sympathetic Djelma. “ What 
would you have? If I do not laugh at my 
bad luck, I shall never smile again.” The py. 
dictions realise themselves to very sweet music jn 
the first act, in which the captain sings a beaut. 
ful, ‘‘ Attendons le premier jour de bonheur,” ang 
Djelma also @ song sure to be popular. The captain 
comes into a fortune, but he gets it by the death of 
a friend, with whom he has had a quarrel, and who 
has died unreconciled. He is promoted over the 
head of the ‘first for purchase,” who then and 
there calls him out. Then two English—Sir Johy, 
and Miss Helen Littlepol—rentiers, travelling for 
pleasure, stray over the French lines, and are duly 
arrested by the patrols. The colonel is sent for, 
and of course finds in the captive damsel his Helen— 
the only girl he ever could love, and whose address 
he had not. Martial law allows him to liberate her 
at once, but stern duty tells him he must detain her 
father. She tries to win him over, but fails, though 
she says in pretty verse to pretty music : 

Les officiers francais, dit-on, 

Sont maitres en galanterie— 

Jusqu’a present j’avais dit non ; 

Donnez-moi tort, je vous en prie. 
But he will not, and so remains with a lawsuit, 
duel, and a lover’s quarrel all on his hands at the 
same time. 

The second act passes in the residence of the 
English Governor of Madras. Helen Littlepol is his 
neice, and comes to do the honours of a ball given 
by her uncle. 
‘all ‘liners,’ you see, uncle—they never can 
dance. Why did you not take a few French pri- 
soners and then ask them?” The Governor says 
he has taken one and has already asked him— 
thinks he will come. He does, and it is, of 
course, the right man in the right place, Gaston 
de Maillepré! From this moment all is bliss 
with the colonel and Helen; but one fine day 
news comes from the French army that Sir John, 
who is tant soit peu artist, has been found taking 
sketches of the French fortifications, and isto be 
shot off-hand. Revenge is the order of the day; 
and so Gaston is also ordered to be ready for 
death in twelve hours. Then his luck tums in 
other things. The captain who called him out 
apologises ; the heirs and assigns of the dead friend 
abandon the lawsuit, and Helen loves him more 
than ever; and yet he is to be shot before breakfast- 
time! In this act are a song sung by Djelma, a duet, 
and a waltz, which bids fair to be as popular as that 
in “ Faust.” Of the story of the third act I fear! 
can give you but a brief outline. We have no 
“libretto” published as yet—perhaps shall not 
have for a week—and the whole story is slightly 
complicated. But you will be pleased to hear that 
the tenor gets out of trouble, and marries “the 
one,” and so all ends happily. As for the music of 
the third act, it is, perhaps, the best of the oper, 
especially two duets and the finale. All the critics 
of the Press seem to agree in the main fact that 
Auber’s opera is a great composition—worthy, 
indeed, of his best days ; and M. Nestor Roqueplav, 
a fine authority, considers it equal, if not superior, 
to any work which the “ Ninus de 1’Enclos"—as be 
has been christened—has ever produced. There's 
no doubt as to its success. Nobody talks of any: 
thing else. The libretto is not bad for the libretto 
of a comic opera ; but, as long as there are 90° 
music and plenty of action—that action, # ™ 
the “ Fiancée du Roi de Garbe,” being free in i 
nature—and when dancing, for instance, is rid 
those fetters of civilization which men call clothes 
who ever looks to the story ? 

Mdlle. Lasseny has made a most muccess{il 
début at the Folies Dramatiques, playing Flew 





She says that it will be a bad ball— 
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Noblesse in “ L'@il Creve.” She has wonderful 
audacity, spirit, and chic. Malle. Lasseny made 
her first appearance in Paris some years since at 
the Théatre Beaumarchais. Since then she has been 
studying her art in the provinces—in Russia and else- f 
where—and has returned to take the hearts of 
Parisian playgoers by storm. She sang very archly 
a new air introduced especially in her honour by 
the author. 

Alexandre Dumas’s ‘* Kean,” one of. the most 
extravagant productions from his pen, was revived 
on Monday night at the Odéon. The audience 
hardly listened to it, but amused themselves with 
shouting, ‘* Vive Dumas,” ‘ Vive Victor Hugo,” and 
calling for “ Ruy Blas”"—Hugo’s drama lately pro- 
hibited by the censorship. The “gods” in the 
vallery kept up this kind of fun until one a.m., 
when the performance came to a close, and the 
curtain fell in the midst of mingled hisses and 
applause. The police had the wisdom not to 
interfere, and though the piece itself is very dreary, 
the agitation and uproar in the house were nearly as 
amusing as a scene in the Corps Législatif. 

At the serenade given to Rossini in Paris a few 


-‘nights since an immense crowd had collected, some 


in the neighbourhood of the house, and others 
inside, these latter only by tickets. Music-stands 
had been arranged in the courtyard, and the whole 
was covered over with an awning. The orchestra 
first performed the overture to Guillaume Tell, one 
of the finest introductions to any opera. Faure 
then sang his great air from the same work, and the 
grand chorus followed and concluded the perform- 
ance. In oneof the intervals Mdme. Rossini came 
down to the courtyard, and expressed her thanks 
to the artists. Rossini himself, who had only just 
recovered from rather a severe illness, appeared 
twice at one of the windows and waved a friendly 
greeting. At the conclusion the principal artists 
ascended to the maestro’s apartment and presented 
to him a crown of laurel leaves in gold. Rossini, 
who was much affected, embraced them all, and 
promised to send to each a souvenir of the occasion. 

A competition was opened in August last by the 
Préfet of the Seine, with the object of obtaining 
choruses suitable for the Orpheonist societies now 
established throughout France. One hundred and 
forty-two musical compositions have been sent in. 
The award has now been made, and is as follows :— 
The first prizes were awarded to MM. Edmond de 
Polignac and Léo Delibes ; the second to MM. Jules 
Massenet, Edouard Mangin, and Hemery ; the third 
to MM. Jos. Betjens and Frederic Lentz. 

M. Derosne has applied to M. Carvalho, of the 
Théatre Lyrique, proposing to give dramatic per- 
formances on the evenings unoccupied with opera. 
If the arrangement is successful, a version of 
Schiller’s ‘‘ Robbers,” with Schubert’s music, will 
be the first piece produced. Melingree will play 
Karl Moor, and Frederic Lemaitre Franz Moor. 


Malle, Judith will also appear at this house, though 
not in this piece. 








HOLLAND. 





Amsterpam, Feb. 17th, 1868. 

Thave seldom seen so crowded a Felix Hall as 
on Friday evening last. There were not only 
people from the town, but even Utrecht, Arnhem, 
the northern provinces, had furnished their share 
of spectators. These strangers had all of course 
to be introduced, as the Felix is a private society, 
t which you cannot gain admission by payment; 
youmust be a member. The aspect of the hall 
Was very brilliant. There was a kind of fievreuse 
attente till the long-talked-of pianist, that wonder 
: all wonders, that hero of the piano, Anton 
pnastein made his appearance in the midst 
a thunder of applause. In Tausig we had 
« first-class pianist, in Rubinstein we possesssed 
more: a composer of European fame. Where has 
an Symphony not been performed, that 
pn o Great conception, of mighty and magnifi- 
pres pore Perhaps no piece in the world 
so many friends and enemies as this 
‘Yuphony, but does not the very battle raging 





over it prove that there must be something in it, 
something grand, something worth discussing? 
A valueless work is neither defended nor attacked, 
it soon disappears; it dies under the weight of 
mournful silence. But the work of genius 
which contains new elements, will rise in the 
same proportion as the opposition it creates. 
Reaction is often the cause of fame. Perhaps 
Wagner would at this very moment be an unknown 
musician if the violent criticisms of the old 





school had not raised him slowly but uninter- 
ruptedly. That Rubinstein is a composer we 
could hear on Friday, simply by his playing his 
own fourth pianoforte concert in D minor, not 
because we knew that the work was his, but 
because of the marvellous manner in which he 
rendered it. I never heard it performed with 
such warmth and brilliancy. Rubinstein in- 
terpreted it with conviction, with the identical 
conviction which animates an author (for instance 
Mr. Dickens), reading his own conceptions to a 
numerous and admiring audience. He did not 
meet with the same enthuiasm in his playing 
of Field’s Nocturne in E flat, Mendelssohn’s 
Capriccio in E minor, and Song’ without 
Words in F; Chopin’s Nocturne in D flat, 
and Schubert’s Erlkinig (arranged by Liszt). 
They were, however, produced with a great deal 
of entrain. His rendering of the Marciaalla Turca, 
from Beethoven’s ‘‘ Ruins of Athens,” was masterly, 
and made sich a profound impression on the 
spectators that Rubinstein was compelled to 
repeit it. Notwithstanding the large amount of 
music he had already given on his own “ battle- 
field,’ we found him once more ready when he per- 
formed his own celebrated Etude in C major, 
known throughout Germany and the Con- 
tinent as die Infernalische or Etude auf 
falsche Noten; it deserves its nick-names a little, 
in my opinion, on account of the boldness and 
singularity of thought which prevail in it. It 
was given with passion I must confess, but it 
seemed to me as if the applause it elicited was 
rather produced by a sense of astonishment than 
by a sense of admiration. However that may be, 
it is certain that Rubinstein got all the honours 
of the evening. It wasa pity that the orchestra, 
which performed two overtures—the Fingalshihle 
and the Freischiitz—did not think of producing a 
composition of the St. Petersburg Concertmeister. 
T should have much liked to see, for instance, the 
Ocean Symphony on the program. New works, 
except Gade’s and Schumann’s, are never pro- 
duced by the Felix. Here was an opportunity 
of hearing Rubinstein’s orchestral music brought 
out by an excellent band: why did they not 
make use of it? I know that the proposal 
was made to perform one of the Maestro’s com- 
positions, and that the Felix orchestra actually 
began to rehearse it some two weeks ago, but 
Verhulst, I am told, changed his mind and had 
the rehearsal stopped. Why? They say he was 
afraid: IT should like to know of what? Rubin- 
stein is to play twice more in this city, on the 
20th and on the 29th; I only hope that Mr. 
Stumpff, in whose hall (Park) the concerts are 
to be given, will not be ‘‘afraid,” like Mr. Ver- 
hulst, and that he will have the courage to give 
one of Rubinstein’s best orchestral conceptions. 
In my partiality for St. Petersburg I had almost 
forgotten Hanover, which town, although it is no 
longer the capital of a kingdom, still possesses 
capital musicians. The singer it sent to Felix 
Meritis on Friday is a proof of this. Miss 
H. Garthe, who sang an air from “ Figaro’s Hoch- 
seit,” and two songs by Mendelssohn and Taubert 
(Auf Fliigeln des Gesanges and Lieb Kindlein gute 
Nacht), has a fine voice and an Hanoverian (i.e. 
sound) diction. I learn with regret that she was 


suffering from illness while singing. Under such 
circumstances criticism is disarmed. 

Before appearing in Amsterdam, Rubinstein 
played in the Hague at the Diligentia concert, 
honoured by the presence of H.M. the Queen of 
Holland. As she is a great amateur of art gene- 





rally, and of music in particular, she sent a flatter- 





3 
ing letter to the maestro, and complimented him 
later in person on his beautiful playing. 

A concert was given on Thursday last for the 
benefit of the Dutch Zouaves in Rome. The 
Park-hall selected for the purpose was crammed 
to the roof, and the concert, led by Mr. Van Bree, 
yielded, I hear, a considerable sum of money. 
I only deplore that it will be spent in contri- 
buting to uphold a lost cause. Our constitution 
does not admit a favoured religion. All sects are 
equally protected. Sending out young men toa 
foreign country to defend a cause which is not 
ours is unlawful. Our code distinctly states that 
“whoever shall enlist in a foreign army’”’ 
shall lose his rights as a Dutchman. Whether 
this army be formed for a religious or other 
cause does not matter. These young men, fana- 
ticised by priests, totally ignore what awaits 
them when they return from Rome. They will 
be treated as foreigners, and can only be natu- 
ralised again after a sojourn of five years within 
the boundaries of this kingdom. They lose their 
succession-right, they lose everything, to gain 
what? I could give a plain answer, but—non 
est his locus. 

I read with regret in several Dutch papers that 
there is likelihood that the German opera in Rot- 
terdam will be discontinued. I sincerely hope 
that this report will prove incorrect. The German 
stage in Rotterdam is its glory; to stop it would 
be its disgrace. 





THE HISTORY OF “GUILLAUME TELL.” 





On Monday the 10th inst. Rossini’s ‘‘ Guillawme 
Tell” was performed at the French Opera, Paris, 
for the 500th time. This event has given rise to 
the diffusion of much public information con- 
nected with that celebrated work. ‘“ Guillawme 
Tell” was brought out on the 12th of August, 
1828, was played in its entirety from that date 
till the 2nd of May, 1831, the number of per- 
formances being fifty-eight. On the lst of the 
following June it was reduced to three acts, and 
in that condition was played three times. Shortly 
afterwards a further reduction and even a degra- 
dation took place, the first two acts, and after- 
wards the second alone, being put on the stage as 
a mere lever de rideau to the ballet. In this state 
it remained till the 6th of February, 1837, when 
the program consisted of “La Sylphide,” with 
Mdme. Taglioni, preceded by the second act of 
“@uillaume Tell,’ and followed by the new 
bal masqué from “ Gustave III.” The singers 
on this occasion, when the ignoble fragment 
was played for the eightieth time, were MM. 
Levasseur, Lafont, and Alexis, and Madlle. 
Flécheux. In 1837 “ Guillaume Tell” was restored 
to its three-act condition and likewise to glory, 
for the celebrated Duprez made his début in it on 
the 17th of April of that year, and was so suc- 
cessful that, after two representations, it was 
found expedient to perform the opera without a 
concluding ballet. In 1837, during which year, 
however, it was played only nineteen times, 
the lowest receipt caused by the attractions of 
“ Guillaume Tell”’ was 6,659f. 78c.; the highest, 
10,073f. 72c. In the course of 1838 it was per- 
formed seventeen times; after that year the 
figure gradually diminished till 1848. In 1849 it 
was not played once, and a few fragments were 
all that was heard of it in 1850. The subsequent 
revivals of importance were in 1852, when the 
principal vocalists were MM. Gueymard, Obin, 
Morelli, and Mdme. Laborde; in 1856, when the 
opera was played in four acts with MM..Guey- 
mard, Belval, Bonnehée, and Mdme. Marie Dupy; 
in 1860, when (December 24) Mdlle. Marchisio 
made her début and the scene between Arnold 
and Mathilde in the third act was restored; in 
1861, for the début of M. Faure, and in 1863 for 
that of M. Villaret; and on the 25th of last 
November, when the present “run” commenced, 
Since that date it has been performed twenty- 
three times, which exceeds the number of pers 












































50 


THE ORCTIESTRA. 





formances during the two months of any preceding 
After all, 500 
of a reputed chef-d'wuvre at the 


theatre for which it was composed and with | 


year since its first production. 
ré presentatic n 


which its fame is intimately associated, are not | 
many, when spread over a period of nearly forty 
years, especially when the figures may fairly be 
reduced by taking fragmentary performances into 
account. 





REVIEWS. 
Horwoop & Crew. |] 
“ Bond Street.” No.3, March. 

The third number of this serial fully bears out 
the promise of its predecessors. We have a ballad 
by Mdme. Rudersdorff—whose name is a sufficient 
guarantee for its excellence; a pleasing love song 
by J. P. Knight; and a character song by Harry 
Clifton, with much humour and peculiar applica- 
The instrumental 
portion includes a Waltz by Charles Coote, and a 
Schottiscbe by Swatton, both good of their kind. 


bility at the present time. 


** Pauline.” Waltz. By Cuarves Coors, Jun. 
A very pretty set of waltzes, easy and tuneful ; 
and commended too by a portrait title-page. 


**O give me wings to fly away.” Written by J. L. 

Lyons. Composed by W. F. Taytor. 

One of the St. James’s Hall Christy ditties, 
which has already become popular through being 
sung there. ‘The few bars of chorus help it on 
amazingly. 


Writ- 
Composed by H. S. 


Phillis, dear Phillis, I’m waiting for thee.” 
ten by FRANK GREEN. 
THOMPSON. 

Another Christy ballad with short chorus, to a 
pretty waltz movement. It seems impossible to 
satiate the popular craving for this kind of com- 
position. 


“ Prima Donna Quadrilles.” By Cuaries Coore. 

Some dozen favourite operas have been laid 
under contribution for the themes of these quad- 
rilles, The different subjects are well strung 
together, and the result is one of the most melo- 
dious sets of quadrilles we know, and which be- 
sides is admirably suited for the dancers. The 
illustrated title is very striking. 


“ No Thoroughfare.” Galop. By Cuas. Coors, jun. 

A very good and sparkling galop. The title 
will serve to distinguish it from others, but be- 
yond this we can see no particular aptness in it 
in relation to the music. 





[R. Cocks & Co.] 
“ I built a Bridge of Fancies.” Transcribed for the 

Pianoforte by W. Kune. 

A very good teaching piece of the kind, as it 
may be got up without much labour by a 
moderately proficient player, and will please 
most listeners when well performed. It is also 
artistic without being pretentious. 


“ Cricket Polka.” By Emite Erruina. 

This polka, named by the bye after the game, 
not the insect, is quite equal to its thousand and 
one compeers. The tune well suits the rhythm, 
and the piece is both easy and effective. 





“*Tis bliss indeed to watch thy smile.” Song. Com- 


i cea 
“ T must leave thee. bonnie Katie.’’ Song. Words 


— NEW NATIONAL SONG. 


by F. S. Crarxe. Music by Franz Apt. 
A song in Abt’s usual style, in F, 3-4 time, com- | 
pass C to F, which will be sure to please if given | 
with expression. The wordsare simple and pretty, | 
though an odd “ Katie” or two might be elimi- | 
nated, and would be by any one not decidedly | 
“spoons” on the young lady. | 
= | 

Edited by Jonn Brsuor, | 
of Cheltenham. Nos. 1 and 2. 
Each of these numbers contains four compo: | 
sitions by our best and most popular cathedral | 
composers, well arranged for the pianoforte. A 
familiarity with the writings of men like Boyce, | 
Kent, Nares, Clark, and Battishill, will go a very | 
great way in inculeating a good taste in music, | 
and in this view the work before us will be found 
an acceptable and profitable addition to the, 
musical repertoire of the family circle. 


Sunday Piano Music.” 





Cramer & Co.] 
Six Esquisses pour le Piano. Par FE. S1as. 
No. 4. Mazurka. 
5. Chant des Soldats. 
6. Meditazione. 

We had occasion some time since to notice the 
first three pieces of this series. In the three now 
under notice M. Silas has shown no falling off. 
No. 4, the mazurka, is sparkling and melodious, 
and quite out of the beaten track. The theme of 
No. 5 is striking, and well worked out ; while the 
‘* Meditazione ” cannot fail to please by its depth 
and variety of thought, as evinced by its alternate 
repose and abrupt modulation. These are valu- 
able contributions to the repertoire of genuine 
pianoforte music. 


“ Half-Hours with the Best Composers.” BLuMEN- 
THAL. Arranged by W. Hurcuins Cauticorr. 
New Series. 

We are glad to see more of these most useful 
selections, which are valuable not only as being 
good pieces to play, but as affording a ready and 
faithful index to the peculiar genius of the com- 
poser. The present number is exceedingly 
varied and attractive. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 
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THE QUEEN, 


GEORGE CROAT, 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours, 


I. 

No boasting ours of sunny clime 
Or cloudless starry skies ; 

We breathe no gale of orient land 
Whence sweetest odours rise ; 

But in our native west a star 
Ot pure and Lrightest sheen 

Illumes and guides our onward path ; 
Long live our gracious Queen ! 

iM. 

Thrice happy isles whose liberties 
Are fosiered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 

il, 

Though chastened now by healing Time, 
In mem'ry ne'er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

Lut blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
WEHLI’S COMPOSITIONS. 


8 
Home, Sweer Home (for left hand only).... 4 
MINNEHAHA 4 
SUED SAND do 6 occ wieidh. cawanwen dee 
MAnrrerra 
Sans Souci 
LURLINE. 
By JAMES M. WEHLI. 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


8. d. 

Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott: 
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None 





IMPORTANT TO ALL WHO SinG.—From 8. Pearsall, Esq., Vicar 
Choral of Lichfield Cathedral.—‘‘ A lady of distinction having 

»inted out to me the qualities of Dr. Locock’s Puimonic 
Varens, | was induced to make a trial of a box, and from this 
trial I am happy to give my testimonial in their favour, I find 
by allowing a few of the wafers—taken in the course of the day 
—to getuen dissolve in my mouth, my voice becomes bright 
and clear, and the tone full and distinct. They are decidedly 
the most efficacious of any I have ever used.” Locock's 
Putmonic Warers give instant relief and arapid cure of asthma, 
consuinption, coughs, and all disorders of the breath and lungs. 
All throat affections are immediately relieved by allowing one 
occasionally to dissolve in the mouth. To singers and public 
speakers they are invaluable for clearing and strengthening the 
yoice. They have a pleasant taste. Price 1s. 14d, 28. 9d., 
and lls. per box. Sold by all medicine vendors. 





posed and dedicated to Mrs. Page by Brintey 

RicHarps. 

Whether the author speaks for himself or for | 
Mr. Page, his lay is somewhat lacrymose, but | 
will no doubt please very many for that reason. 
The air, which is in F, 8-4 time, compass C to F, | 
eleven notes, reminds us somewhat of a song of | 
Hatton's, “ We wish thee here.”’ 


| should permit no one to cloud bis judgment or to warp his 


Hottoway'’s Pitis.—Any dyspeptic sufferer aware of the 
purifying, regulating, and gently Saye powers of these Pills 


course. With a box of Holloway’s Pills and attention to its 
accompanying directions, ‘*he may feel thoroughly satisfied that 
he can safely and effectually release himself from his miseries 
without impairing his appetite or distressing his digestion. By 
aiding natural nutrition this excellent Medicine raises the bodily 
strength to its extreme limits and banishes a thousand apno 

forms of nervous a An occasional resort to Holloway’s 


No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
ee eee ae 

tad ” ” Duet 

No, 2, Containing Selections from Cherubini, Chopin. 
Mozart, Rossini, Haydn, Marcello, and eer ~ 

0 


Duet 
> ” ” 

No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
ne Sree err 
Duet 

se ees SOLO 

” ” Duet 

Cramer & Co. Limited, 201, Regent-street, W. 


Sacred Half-hours with Gounod .......... +++ 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of moder 
society is cleverly hit off. The air tuneful and expressive. 
words by Henry 8. Lxign, author of “The Twins,” &., & 
JUST PUBLISHED. 
Handsomely Mlustrated. Price 3s. 
Caamxzn & Co., Limited, 201, Regent-street, London, W. 
| sven SST, reer) Soe oes ) ee 
HE CATS. Comic Song by Henny 8. lee 
author of ‘The Twins,” “King Cash,” &c. Sung by ™ 
Howard Paul. 8a. 
Caamen & Co, Limited, 201, Regent-street,W. 
- plies 
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OAN OF ARC. _ By Bonrpese. 
Dramatique. English and French words. Priee 


Cramer axp Co. Limited, 201, Regent-street, W. 
cone Oe 


G GRETTON'S MERRY OLD ENGLAND 
@ TOCCATA. 8. 





remedy will e salutary to all whether or 
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Caamzn & Co, Limited, 201, Regent-street. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 
‘ The Ploughboy. 
ay | Be mine, dear Maid. 


oy » Cradle of the| Welcome me home, 
Rock’d in the (rae Cherry ripe! 


Deep. ‘ 
he 's weighed. Long, long ago! 
bf pas oldies Isle of Beauty. 


Tbe a Butterfly. Beneath the Willow Tree. 
ae De sucks Banks of Allan Water. 


Xo, 2-15 CHRISTY MINSTRELS’ SONGS. 
w .» Jobnny comes marching Hark! I hear an Angel sing. 

W — na I’m lonely since my Brother 
The Mocking Bird. | _ died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. Nelly Ray. 

Watching for Pa, ck me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 
| know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 

No, 4-12 SONGS BY RALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 
Mary, don’t forget me. he dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks. 


Hymn of Eve. | Ere Infancy’s Bud. 

David Singing before Saul. | The World of Changes. 

Author of Good. O Lord, we trust in Thee. 
Gratitude. 7 and Life dejected 
Bethlehem. guish, 

Lamb of the Father. 


No. 6—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. In Infancy, 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh — woman’s heart is} Ere around the huge oak. 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. ’Tis sweet to think. 
Hark ! the lark, Dear mother, do not chide me. 
Thine is my heart. A Warrior I am, 
Weep not for friends departed. |The Tear. 


Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria, 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


ing. f Gone are the Days. 
Hard Times, come again no} Lottie in the Lane. 
more. 


re, Ring de Banjo. 

Annie Lisle. , Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 

Nelly was a Lady. Good News from Home. 
ro Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
Te Gieny'e Home — ‘‘ Jessy 4 ont Devotion—*‘ Matilda..” 
me of the Silv’ry Mail— 

Only a Ribbon—“The Sleep-| ‘The River Sprite.” 

_ ing Queen,” My Bud of May—“ She Stoops 
Gone is the Calmness from my} to Conquer.” 

heart—“ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘ Rose | _ ‘ Punchinello,” 

of Castille I've Watched him— ‘“ Hel- 


Hell miss me~“ She Stoops| _ vellyn.” 


to Conquer.” When the Elves at Dawn d 
For Her Sweet Sake—« T “i itch” 
Bride uf Soon he} pass—‘‘ Amber Witch. 


No. 10.—HAYDN’S CANZONETS—isr. SET. 
The Mermaid’s Song. 


on Far from this throbbing Boso 
. ‘ar from this t. bi % 
My Mother bids me bind my | Fidelity. een peas 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


Te ne. ie never Told her Love. 
: ae aoe te 
Sympathy. Oamenk 7 One 





No. 12.15 CHRISTY MINSTRELS’ SONGS. 
hr Daiay, | aa, never deem my Love can 


My Many turns with Fond- | Jeannie Lee. 
Oh, thin ee | Old Jeasy. 
fame not Love is light as — wp for Uncle Sam, my 
J 8 
dist One that died, Julietta Bell. 
Cheer 4p, Sam, ah +t pe ring in 
Uv y n wh lies my \ 
nele Ned. | the Grave. 


Lonpoy : CRAMER & CO, LIMITED, 
201, Recenr Srregr, W. ; 
SIMPEIN, MARSHALL & 00. 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. No. 6. 
RAMER’S CELEBRATED TUTOR for the (CRAMER'S SIXTH BOOK. — Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5, ate . 
No. 7. 
No. 2. “'NRAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale C posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | 7 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8. 3 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and deyelope the taste of the Performer.| \_/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 3 | Bennett, &c. 
vO, . 


RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected | 

from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 


No. 4. 
((RAMER'S FOURTH BOOK will contain Ne. 11. 
J “Recreations” in Fantasia form, selected from Secular C RAMER’S ELEVENTH BOOK. Sacred 


and Sacred Works, with a few short Exercises with special Music, Fugues, Marches, Chorales, &c. 
objects. (Ready. ’ , 3, . 


No, 9. 
RAMER’S NINTH BOOK, Advanced Studies 


from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER’S TENTH BOOK, 


School—Thalberg, Chopin, Gounod, &c, 


The Modern 


No. 5. | No, 12. 
RAMER’S FIFTH BOOK. Studies in Various (YRAMER’S TWELFTH BOOK will be chietl 


) Keys, chiefly introductory to the Pieces contained in the! \ /) composed of Cramer’s Advanced Studies, for the acquisi- 
following Book. (Ready.) tion of style. 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. | 


No, 3. 
RAMER’S VOCAL TUTOR, containing the| RAMER’S THIRD BOOK, containing Exer- 


Rudiments of Music, and the Necessary Instructions for ises, Solfeggi, &c., carefully selected from the Works of 
the Perfect Cultivation of the Voice, with Appropriate Exercises, (LU, cies, Slog, oes bart Songs, &e. &c. 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. (Ready.) 
No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 


vase ao SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

RAMER’S SECOND BOOK, containing Exer- land TW REPT. BOOKS will follow in progressive rat; and 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | will contain Exercises, Solfeggi, Studies, aud Cc.apositions for 

and Three Parts, with Observations and Illustrations from the |the Voice by the most celeb: Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Regenr Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 








[T= ROSE OF SAVOY. Drawing-room Operetta | 
for Young Ladies. Music by Luria: Borpess. This 
Musical Play is specially adapted for School-examinations, | 
Kvening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 


HE TENDER TIME of MAY. By Batrr. 
An extremely melodious song. Price 8s, 
Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Joun Huttan. Price 8s. 
et oF Cramer & Co, Limited, 201, Regent-street, W. 
HE DAUGHTER OF THE KING. Words by | ~ ; 7 foe ee 
L. H. F. Du Tenazavx. Music by Francts 8, eke rTP RILLING BIRDS. A new and effective 
Price 3s. F. meee ee Pe toy og i full of grace- 
Yo, Li , 201, . Ww. character. ° : 
| Nee OG. heal SA SPAN Ti Cuamun & Co. Limited, 201, Regent-street, W) 
HEY ARE NOT DEAD, BUT SLEEP. Sacred | ~ : — 
Song. By Jacques Biomentnas, Price 3s. E LAC (The Lake om Méditation pottique. 
5 l» . 4 Poetry b EDERMEYER ; 
Sanne #'9e iim Sh, Nemewa bd Dinvtiteies words ty Le HF oy TanGAsUS, “a sect and pathetic r wefoay 
ce 


HE PEARL. A Souvenir. Words by L. H. F. Caamen & Co., Limited, 201, Regent Street. 


pu Tearzavx. Music by Bonpess. Price 3s. 
: VOICE FROM THE OCEAN, B 























J. P, 


Wreath of Roses, do.’ 
ase 


Cramer & Co. Limited, 201 Regent-street, W. 
ty LHL Bo Pantnd04. 


O°? TWO HEARTS. Vocal Duet. By Borpesz. 
‘4 & Co. Limited, 201, Regent-street, W. 





Saaman & Co, Limited, yh 
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LAMBORN COCK, ADDISON & C0., 
62 & 63, NEW BOND STREET. 


NEW SONGS. 


= 


My Queen! (Sung by Mr. Sims Reeves) 
Blumenthal 

Reichardt 
A glimpse of blue sky H. Smart 
Memories of childhood C. M. Ingleby 
Mourn, O rejoicing heart........A. Rowland 
Parted F. E. Bache 
The return of the thrush W. Spark 
There shall be no night there....Miss Davis 


Tell me it is not so 


eococeocoooo 9c 8 


There is a tranquil hour of rest... Miss Davis 
Come unto Me when shadows darkly gather 
Arnold Doane 
Father! whose blessing (St. Cecilia ’’) 
Benedict 
Those whom the Highest One defends (‘ St. 
Cecilia”) Benedict 
Little birds Trekell 
The wild cherry tree... Mdme. D’Egville Michau 
Oh, well do I remember me 
A gleam of sunshine 
The Lily 
Estelle 


Sleep, my darling 


G. M. King 
C. A. Dance 


When night is darkest 


—_——_ 


LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK,) 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all of the world. Every Machine guaranteed Instruction 
pt Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
1560, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 











BY ROYAL COMMAND. 


SER 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


] ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable i} of his productions, which, for 
Qvauiry of Marmuat, Easy Action, and Gazat DusapiLitr 
will ensure universal preference. 

They can be obtalued, Retail, of every dealer in the World; 
Wholesale, at the Works, 3.91, 
Joha-strest, New York ; and at 37, London. 





WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 


—e 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 

— Preface by Rev. T. Carter, 7s. ; by post, 
8. 5d. 

INCENSE ‘After the Accustomed Manner,” 

agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 

Boys. 1s. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. II. On ANABAPTI8M, 
the InperENpENTs, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE; or, England and Rome 

at one on the Doctrine of the Holy Eucharist. By a Fellow 

of * * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tas Bisite AND ITs INTERPRETERS.” 
8s. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. [rons, D.D., Prebendary of St. Paul’s, 3s. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7. ; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM, 
on > BASIL New and Second Edition. 68.; by post, 

Ss. 


THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 94d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
M Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
ae A C. White, 8. Barvabas’, Pimlico. 1s, 6d.; by 

8. Td. 


cP OS, Place, Eaton-square, 8.W. 








— 
RS. J. AUGUSTUS HUGHES (Sorraxo) 


Lessoxs 1N Voice Propuction axp Voc. 
according to the Italian Method, ares, 
TEACHER ALSO OF THE PIaNovonty, 


Address—21, Harrington-street, Mornington-crescent, Nw 


‘. oe 
N ISS BERRY-GREENING is now makin, h 

engagements as principal Soprano for Miscellee 
Concerts and the following Oratorios :—‘‘ Messiah,” “ Creation.” 
‘Samson,” ‘‘Seasons,” “‘Acis and Galatea,” "« Alexander 
Feast,” ‘Israel in Feypt, “St. Paul,” “Eli.” «yn, 4 
“Ruins of Athens,” “Stabat Mater,”” “Sau),” «gaat, 
— eee ae — Counties in Februa: —Address, 

ss Berry-Greening, care Messrs. Chappell, Y 

street, London, W. ppell, 60, New Bond. 


HELMSFORD.—On Feb. 25 Miss ROBERTINE 
HENDERSON will SING ‘The Maiden’s Dream” by 
Benedict, at Mr. Stidolph’s evening concert. z 


ras, 

N ISS ROBERTINE HENDERSON will SING 
This Day, Newcastle; Feb. 24th, Lancaster: 25th, 
Chelmsford ; 27th, Mr. John Wilson’s Entertainment, Vauxhall’ 
March 5, Croydon Literary Institute. ’ 














M DLLE. KATHERINE SAMONA, Pianiste 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzter & Co., 35, Great Mari. 
borough-street, Regent-street, W. 


N R. HENRY REGALDI, having recovered from 

his severe illness, will be happy to accept engagements 
as Tenor Vocalist for Concerts, Oratorios, &c.—Address, Mr, 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 
Lamborn Cock & Co., New Bond Street; or Cramer & Co, 
201, Regent Street, : 


N R. HENRY REGALDI, Associate and Pro- 
fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, Private Families, &e., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musicat education.—Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co,, New 
Bond-street ; or Cramer & Co., 201, Regent-street. 


M*. JOHN RHODES gives Leseens as usual 
in to Saturdays: Pianoforte, and Harmony, 
Address, Mr. Joux Rapees, Canesen. 8. — ‘ 


ERR SCHUBERTH begs to announce that 

he has Returned from the Continent, and that he can- 

not accept any engagement before April next, the end of February 
and the whole of March being filled up. 


MR, & MRS. HOWARD PAUL 


Have arranged to give their celebrated 
SONGS AND IMPERSONATIONS 


As follows : 
| Feb. 27. Croydon. 

















Feb. 22. Leeds. 
» 24. Birmingham. 
At each representation Mr. and Mrs. Howard Paul will sing 
“KING CASH” and “THE TWINS.” 


Published by Cramer, Limited, Regent-street. 


BRIGHTON. 


———— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description om 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


. . U 
Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. _ 


HE CULTIVATION OF TEA in tie P 
Indies is an important feature, 
TEA. ¢ COMPANY have, on, account of te great strength and 
jvour, rom: sales means. 
Cdapeny ave now . , Cachar, ‘Darieeling, “s 
the reduced duty—viz., from 2s. 8d. to 88. 8d. , and 
Teas‘as u at 1s. 4d. lb., and upwards. list 
Warehouses, No, 9, GREAT ST. HELEN'S CH ‘ABD, 
————— 


Printed by Grongs Woop, of No. 201, Regent-street, in 
c Of Middleser, at his Printing-ofice (Rega 
No. 6h, King-strect, Golden-oquare the said county, 














Apams & Faancis, at 69, Fleet-strest, 
ty of ~te. rebruary tind, 1h. 
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